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TO ADVERTISERS. 


The Orchestra goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERT AINMEN T in Exctaxp, 
ScoTLanp, and IRELAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 
in AMERICA, FTALY, GERMANY, and FRANCE. 

The Orchestra has a large and influential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst its subseribers, 


Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists in every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is otherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 
papers. 








NGLISH GLEE AND OPERA UNION. 
Madame Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mayo, and’ Mr. Abraham Thomas. Conductor, Dr. Bennett 
Gilbert. Terms and Programmes for selection may be had 
on application to Mr. Stanley Mayo, 116, Camberwell New 


5. 
7. 





N ISS ROSE HERSEE, during her Provincial 

Tour, is engaged to Sing at Newcastle, Shields, Sunder- 
land, Stockton, Darlington, Halifax, Huddersfield, Todmorden, 
Dewsbury, Stockport, Manchester, Liverpool, &c., and will 
return to town, for the season, at the end of April. Communi- 
cations to be addressed to No. 2, Craescest Prace, Burton 
Crescent, W. Cc. 


ADAME SUCHET CHAMPION (Soprano). 

Mr. SUCHET CHAMPION (Tenor). 
Letters respecting engagements for Oratorios, Concerts, or 
Pupils to be acklressed to their residence, 5, Vicrori1a-TERRACE, 
Notting-hill, or Messrs. Cranzen, Woop & Co., 201, Regent-st. 


MOLLE. CORBARI (formerly ‘of the Royal 
4 Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or engagements, to 
4 addressed, care of Messrs. Cramer, Woop & Co., 201, 
Regent-street. 


I tipo CZERNY (Soprano) requests that all 
Communications, respecting engagements and pupils, be 
addressed to her residence, 29, 
ifammersmith, W., 
Regent-strect, 











Cavr’s-terrace, New Road, 
or to Mesars. CramEex, Woop & Co., 201, 


N Iss. FYNES, PIANISTE. 
All communications, respecting Concerts, Lessons, &c., 
to be addressed to her, at Sv. Jamzs's Haut, Piccadilly. 


h ISS KATE GORDON, PIANISTE, 

will Play at the Rosemary Branch Assembly Rooms, 
Peckham, April 4th; Grand Concert, St. James's Hall, 6th ; 
Pimlico Rooms, 12th and 13th; Shakespeare Commemoration 
Concert, 20th. Address, 82, Sz. GronGe’s- -ROAD, Warwick-square, 
Belgravia. 


N ADAME WINTER \(PIANISTE), begs that 
all communications referring to Concert Engagements or to 
a. may be addressed to her, 49, Carntton Roap, Maida 
Vale, or at at Messrs. Cramer, Woon & Co.’s, 201, Regent-street. 


1) bo } LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 34, Sournampron Row, Russell-square, 
W.C., or care of Messrs. Cramer, Woop & o., 201, Rasen!’ 
street. 

\" ISS JULIA Sr. GEORGE (as “Orpnevs’’) 
4 will Sing her New Song, “ ees picg,” written by Miss 
Amelia B. Edwards, Music by J. F. Duggan, at the Prixce oF 
Wats’ Tazarre, Birmingham, Easter, one month. 


AMATEUR THEATRICALS. 
NV ISS ELLA STAUNTON can be engaged for 
4 the above; in Town or Country. Engagement alresdy 


taken, Gravesend, 25th and 26th of ‘April.*® Barly dates are re 
quested. Address, 2, Sr. Marxk’s Grove, West Brompton, 8. w 

















BRINLEY RICHARDS will return to 


R. 
M London on the 8th of April. 
TorrInGTon-sTRERT, Russell-square. 
Paris, March 29th, © “** 


Letters to be sent to No. 4, 


\ ILLIE PAPE, PIANISY. For public or 
private engagements, address, 9, Sono-squarz. His 


Pianoforte Recital will take place at the Hanover-square Rooms, 


May 13th, Friday Evening, consisting of selections from classic 


& nd popular authors. 





\ R. T. W. EDMONDS’S (of the Princess's 
4 and Lyceum Theatres) Theatrical Agency, 25, Wellington 
Street, Strand . Office hours 11 to 3. Pupils prepared for the 


Stage. 





M*. KUHE begs to announce that he has 
arrived in London for the Season, and that he has 


Removed ag Yorx-srnget to 15, SOmznsut-stReet, Portman- 
square, W. % 





Com- 


R. DAVID Pe Vocalist, Bass (late 
of” Majesty's 1 Royal, St. George's). 
munications repelling Concért and Oratorio engagements to be 


addressed to 34, Ou ver, 


CHARLES SALAMAN’S 
NEY PIANOFORTE PIECES, 


Twilight thoughts .. ns “i oe 4s, Od. * 
Joy op a os os Be ee $s. Od. 





“There is no metaphor we do not feel tempted to employ to 
explain our appreciation of these pieces. The oasis in the desert 
is as nothing compared to the real relief experienced by a perusal 
of these compositions. Accustomed, as we are, to see nothing 
but good music from Mr. Salaman’s pen, and exigeant as he has 
taught us to be, these little pieces come upon us with such 
freshness, so much fullness, so much vigour, as though they 
were the first works of an unknown man. Both are lovely 
compositions ; both betray the master-hand not only in every 
bar, in every modulation, accompaniment, and device, but in 
their general design and construction.” —Orchestra, March 5, 1864. 





London: Asnpown & Panry, 18, Hanover-square. 





D:: ARNOLD begs to announce -that the 
Performance of his Oratorio, “ AHAB,” will take place 
in Exeter Hatt, London, on Wepyespay, April 6th. Tickets 
may be « obtained at 4 & is, Exeter Hall. 
N R. ARTHUR SKETCHLEY will appens at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainmeut, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seats, 
2s. ; Gallery, Is. The Box Office’ at the Hall open between 
the hours of Eleven and Five daiiy. 
RAMER, ae & vo s ROOMS, 
Regent-stree' 

MADAME WINTER'S SERIES OF FOUR MATINEES 
MUSICALES, on the following dates ;— 
‘Tuesday, 9% #: 

Tuesday, May 3. 

Tickets, "Single Concerts, 5s. each. 
Programmes and Tickets at Messrs. CRAMER, WOOD and 
Co.’ 8s; orof Madame WINTER, 49, Carlton- road, Maida Vale. 














T. JAMES’S HALL, Monpay, April 11th, and 
KO every evenin & 8 (excepting Saturday), Saturday Morning 
at 3, Miss WEN ORTH, with Miss B. bUGHAM and Mn 
BARNARD, will on her NEW MUSICAL ENTERTAIN- 
MENT, consisting 0 a serious of Comical and Series Iilusteations, 
comprising appropriate and descriptive Songs, Duets, and 
Trios, entitled LA BAGATELLE. ‘Admission, 1s. and 2s. ; : 
Stalls, 8s. Places secured at Austin’s Ticket Office, St. James’s 
Hall. 


N USICAL UNION.—FIRST MATINEE, 
Tuesday, April 5, half-past 3.—Quartet, No. 82, in F, 
Haydn ; d amen, D minor, op. 49, pianoforte, Weber ; 
Nonetto, in F, op. 31, Spohr; solos, pianoforte, Chopin, &e. 
Artists, Sainton, ies, "Webb, and - ue; 8. Pratten, 
Lazarus, Winterbottom, Harper, an Pratten from the Ro 
Italian Opera Band. aa allé, "Visitor's tickets 
ea each, to be bad of Cramer, Wood & Co., Chappell & Co, 
llivier, Ashdown & Parry, and Austin, at St. James's Hall. In 
the course of the season Sivori, Wieniawski, and Joachim will 
Hane Joa lgad,, with. Jacquard and Davidoff. Violoncellists, 
Jos. Wieniawski, and other eminent pianists. 
J. ELLA, Director, 18, Hanover-square. 








HARMONIUMS, 
URRAGE’S FIVE-STOP HARMONIUMS, 
in polished mahogany cases, spiral columns, full 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms. Price Seven 
Guineas. Harmoniums from £4 4s,. Dealers supplied.—3 
Woodland-place, Kentish-town. 


rNHE LATE MR. SAM COWEL L. —This 
highly popular Vocalist and worthy gentleman has diea 
without the means of provision for his Widow and large young 
Family, his Life Policy for £800 being absorbed by his un- 
fortunate Bankruptcy. It is presumed that many who haye 
been cheered by this exquisite humourist in his happy and 
prosperous days will be pleased in the opportunity of marking 
their sense of —? remembrance by assisting the Widow 
and the Fatherless. A BENEFIT CONCERT is proposed in 
London, at the St. James's Hall, as also in various towns and 
cities in England, Scotland, and America, where Mr. Sam Cowell 
was well known and appreciated. Several offers have already 
been made without soll citation, including Mr. Morison Kyle's 
—— of a Free Concert in’ Glasgow, on the 19th of April, 
Sbakspearian Reading by Miss Harriet Murray, of Edinburgh, 
Saasheaee, Bath, &c., &e. Mr. HN. King has generously 
offered the handsome sum of £25, value of ‘‘ Cartes de Visite” 
of the late Vocalist ; and other excellent suggestions from various 
laces in London and elsewhere have to be considered, It may 
mentioned, to Mr. Cowell's honour, that he never in one 
single instance neglected | the call of charity, and he subscribed to 
all the I for the benefit of the ‘‘ Dramatic 
and Musical” professions. A Provisional Committee has been 
formed in London to carry out these laudable intentions, con- 








sisting of— 
Mr. J. L. le, Mr. H. N. King (Bath), 
Mr. Paul Bedford, Mr, Leigh a 
Mr. J. L. Bateman, Mr. J Th. Stead, 
Mr. Billington, Mr. Widdicom), 
Mr, E. R. Ward, Mr, coe Caulfield, 
Mr. R. E. Phillips, Mr. Robert — (Blandford), 
Mr. J. W. Anson, Mr. C, Morto 
Mr. W. 8. Woodin, Mr. Mor: = she Kyle (Glasgow), 
Mr. J. Clarke, and 
Mr. J. I. Cave, Mr. Howard Paul. 





with power to add to their number. Applications and proposals 
are earnestly solicited from all who are desirous of promoting 
this laudable object. Contributions will also be gratefully re- 
ceived by any of the Gentlemen a, the Committee, or 

W. H. Esvayz, Hon Seec., 
New Adelphi Theatre, London, and Dramatic ane. Musical "Sick 
Fund Chambers, 40, ‘Wellington: -street, W.C. 


4 = E TTON’S PIANOFORTE WORKS 
e ppy Days of the Olden Time, 2s, 6d., Sw iss Waltz, 
5 Waltz, 1s. 6d., etc. 
Cramer, Woop & Co., 201, Regent-strect. 


GRETTON’S “DER WALDSTROM,” 4s. 
e Cramer, Woop & Co., 201, Regent-street. 


GRETTON’S “EIN FEEN WUNISCH” 
8s. 


° (The F '3 wish" 
Cramer, Woop & Co., 201, 


Gs GRETTON’S “DIE LERCHE,” (“« The 
e Lark”), 38. 6d. 
Cramer, Woop & Co., 201, Regent-strect. 
GRETTON’S “DER REESE T ANZ” 


(The Witches’ Dance”) 
Cramer, Woop & Co., 201, Riaicttee. 


EW MUSIC BY FRIEDRICH “MANN 
Pupil of Theodore alte. an 9, La Gracieuse, Mor- 
{ difficile, Barcarolle,” 








ent-strect. 














) eae BOOTH neg. to announce that they 
will give a CONCERT at Westbourne ~~ West 

grove, Bayswater, on Wspxespay EvEninG, 6th. Vo- 
Calists, Miss 8. Cole, Miss F. de Courcy, Mr ilbye Cooper. 
Solo instrumentalists, Miss R. Brinsmead, Herr J. Sp 
Messrs. Albert, Otto, and Ferdinand me heer von Bir 
G. B. Allen, M.B., Oxon. Stalls, 5s. ; eek Sanaa tu 
Area, 1s. Tickets may be had of Mr.¥. Copl bop, 8 58, Westbourne. 
grove, and of Messrs. Booth, 3, Chepstow illas, Bayswater. 


RIEF OBSERVATIONS ON THE ART OF 
SINGING. | By the Counr Brtelososo. Translated 
= the Italian by Artuurn Marruisoy. Appison & Co 
ice 1s. 

“A sensible treatise, in thirty-eight brief chapters, devoted 
rincipally to style. It is inte ntly rendered into English 
xy Arthur Matthison, and may betaken in hand with advantage 
by any singer or student.” —Athenaum. 


Aes AND MODERN MUSIC (second- 
hand). Theoretical Works, Full Scores, Oratorios, 
Pianoforte, Violin Music, etc, Rare works and MSS8.—Ca 

gratis, at G. A. Davies’, 120, Wardour-street, London. 


W. 


(Manufacturers to the la 











J. ENNEVER. "k CO., PIANOFORTE 


Mr 
‘LASS cere ORTES which they ha have always on hand, 
GL ARS, Tah to esloct elther for for Sale or Hire. 


schools, in ash, mah 
Pianofortes Tune 





ge, &c, 


MANUFA eee 18, SOHO SQUARE, W. 
of Allison and Allison, Dean- 


ws. E. & Co. invite the attention of the 
hg ge to the Stock of FIRST- 


Pianofortes Manufactured for Extreme Climates; also for 
my or her ye | walnut, at 24 guineas, 


de Salon, 3s. ; op. 1i, Valse $e iixitlente, * La Camelia, 
88. : op. 12, ‘Louise, Mazurka, 2s. 6d. W. R. WATSON, +, 
Rathbone-place, W., or at COPLEY & Co.'s, Westbourne- 





IRE- AWAY!” | Galop. By J. de 
JASIEN 


NSKI. 
W. R. WATSON, 55, sien W., or ab COPLEY & 
Co.'s, Westbourne-grove, 
RAYER OF LOVE.” Solo for Piano- 
forte. ByJ. de JASIENSKI, 3s. 
W. R. WATSON, 55, Rathbone-place, W, or at COPLEY & 
Co,’s, Westbourne-grove, Ww 








A. NIMMO 
with Mr. Mitchell, Royal Library, 
(For more than 20 ya Tond-street), 


CONCERT AND ENTERTAINMENT AGENT, 


Bee ore 7 Theatre in London let by the 
55, WIGMORE-STREET, W. (2 doors from Cavendish- as 


, a AND SUPPER ROONS, 
1 erent me a Game 





N INSTITHTION AND PUBLIC 
RESPECTABLY AND CAPITALLY CARRIED our, 
BED3 AND BREAKVAST EXCELLENT, 





Boxes and Stalls; Concert Lo gl Private’ 


oo 


——— 
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= ATRE ROYAL, 





DRURY LANE. | ()® LCHESTR ION FOR SALE. ONE OF 
Edmund Falconer and ¥. B. Chatterton. | IMHOFF & MUCKLES Magnificent Orchestrions, per- 
and during the Week, a Grand | forming in imitation of a Full Military Band a variety of most 

re Revival of ‘ re's Chronicle or Historical Play, | effective music, Cost 6001. Present Price, 2001. Apply at 
entitled the FIRST r ‘R | oF HENRY THE FOURTH. No| CRAMER & CO.’S Pianoforte Gallery (the largest in Europe) 


Mar rs, Mes 
On MONDAY _ it) 








pains or expense will be spared to render this presentatic nof | 207 « 209, Reczyt Stree. S 
mur Nation Author's most popular, and it may > said, most | ‘ 7 e 
pe presentative English drama, a becoming CONCERTIN/ PLAYERS 





commemoration, in T°, O 


example. at the National Theatre, of the grandeur and com- CRAMER, WOOD «& Co., have a large stock of Second- 

prehensive character of his genius. The Cast will include im- | hand CONCERTINAS, by Whe itstone, Case, and Lachenal for 

wrsonations by thove eminent Artista, Mr Phelps, Mr. Walter | Sale or Hire, at greatly reduced prices. 

| I 

Montgomery, Mr. Walter Lacy, Mr. Addison, Mr. Ryder, Mr. _ ce 

Robert Ro by Me Barr tt, Mr. E Phelps, Mr. Rayner, Mr. T° COMPOSERS ABOUT TO PUBLISH.— 

andenhotf, a selmore, Mr ‘Herton, Mr. Fitzjames, nh te ponte 

Mr Nevill Mi 1 dith Wynne, Miss Rose Leclereq, and Mrs. J. H. JEWELL, Music Publisher, undertakes the 
; : Falco upported by all the members of the Drury PRINTING and PUBLISHING of every description of 

a _ ‘ Pi etal, oe vs ristic Scenery. will be | SLUSICAL WORKS, greatly under aoe nla 7 9 Estimates | 
Seely da oe aoe Me os <_* Mr William Bever'ey ; the | #ivet-—104, Great Russell- street, Bloomsbury, W.C., near the | 

entire a i wm ul ‘ y I | ie . tek s 

Costumes, Armour, &c., will be fashioned from designs by British Museum. 


kK. W. Keone, Kay., taken from illustrated MSS. of the perio! | ~~ anmenee 


and other authoritic Preceded by MAGIv PETS, in which Om AME R, WOOD & Co.’s SERIES OF NEW 
Mias Lydia Thompson will appear To conclude with MY ) PART SONGS. 

HEAR IN THE HIGHLANDS. No. 1. The old Clock on the Stairs .. J. G. Calicott 2s. 6d. 

3 ae , . " 2. Three Wishes ae ee ” 3s. Odd. 

POYAL STRAND rHEATRE, 3. Echoes. w i .. F. Berger. 2s. Od. 

W Under the Manazement of Mrs. H. V. Swanborough and » 4. To Daffodils . J. Barnby 2s. 6d. 


Mr. W. UU. Swanuhorough 


Separate Voice Parts mi Ly ‘be-had, pric 
In consequence of the immense number of persons unable to 


Cramer, Woon & Co., 201, Regent street. 
1 ‘ORPHEUS | ———— . 


vlu ion to witness the Great Burlesqu i 

AND EUR tY DICE it will be repeated et ry evening wntil C GOUNOD. «“PATRER THAN THE 

further not de MORNING. ” The best Song in his new Opera, “ La 
” POLL Y PEKKINS” BxCORED PIVE TIMES NIGHTLY. Reine de Saba,” set to English Words. 


Production of a new Comedictta, A HUNT FOR A Us ( t, )., 201, Regent-st 
BAND Ou MONDAY, April 4th, and during the week, sebsbin dibs es: — pectanseg oe, eee “ -atrest. 





the performance will commence at 7, with a new Comedietta, by . 3 

P. Wooler, Eoq., entitled “A HUNT FOR A HUSBAND, |".HE ANGEL’S IN THE HOUSE. Song. 
in which’ will appe Messrs. H. J. Turner, D. Jamea, A. . By GEORGE LINLEY, 2s. 6d. This Song will rival in 
Wood, Collie id Ed Mra. Manders, Miss Kate Carson, | popularity Mr. Linley’s well known Ballad, ‘ Little Nell.” 


Mies L. Weston, and Miss Fanny Hughes. Followed by the 
New and Original Burlesque Extravaganza, entitled ORPHEUS | —— 

AND bl R YDICK, a Comical, Classical, Love Tale, in which H BE 
will apy Messi Db. James, foney, Sydney, Brooks, 
Norton, Ki 7 Thompson, Waters, C. Fenton, A. Wood, and 


- > ni ») a reg 
Master Newh un: Misses Marie Wilton, Weston, Ledgers Cramer, Woop & Co., , 201, Regent-strect. 
Wallace, F. Hughes, Ada Swanborough, and M. Simpson. To 


SIN . > 
conclude [with MARGATE SANDS, in which will appear, Mr. 2 OSINA MAZURKA. By CIRO FE INSUTT. 
Belford, Mr. A. Wood, Miss Kate Carson, Miss Maria Simpson, | LW 3s. (Sung by Mdme. Didiée.) Also arranged as a Piano 
and Mrs. Manders. Prices as usual. Box-office open from 11 Solo, 38 201, Regent-street. 


to 5 Daily silly 
TRE, r 
nh EF ae Lo ARDIT’'S NEW ITALIAN SONGS, 


N E W 
Direetre Mrs. Charles Selby 


On MONDAY and during the week, to commence with a new vocalists -— e 
a ae | IL Bacio” 


Cramer. Woon & Co,, 201, Regent-street. 


- ANGEL GUIDE. By RENE 


FAVARGER. 2s. 6d. (This is really a charming song.) 








CRAMER, Woop é Co., 





ROYALTY THEA 


in B,C, and D), sung by Mdlle. Piccolomini 8s. Od. 





Comedietta in One A by Leicester Buckinghven, Esq., call ‘ ™ - 
tvs YOUNG DREAM, Mir, suo Lomier Mw | Acie" ai ing by Sle Tens 36 Od 
Brudenell, Langford, Bristow. ‘To be followed by an entire'y | ,, o. Cantnens al Lom) ardia,” Canzone * oo Os, Od 
new and original Extravaganza, by F. C. Burnand, Exsq., entitled “La Garibaldina ” Teste Pop: lare ” " *" 9s. 6d. 
RUMPELSTILTSKIN ; or, the WOMAN AT THE WHEEL. | «1 tradita,” Romance Sentimentalo ow. On Od 
Principal ¢ _ wacters by Messra. W. H. Stephens, I’. Hughes, | ,, L’Orfane Ha,” Canzo ie . sli a “ 2s. 6d 
cou Fente J. Robi Kk. Edmunds; Mrs. Charles Selby ;] .. Mi adeno Italia,” Tiahe N exis aes 2 qe 49 o 25. 0d. 
“Os land, Pelha ell Cavendis ro . — ‘é > 
Mi I. ul, I m. H. ham, i “tgs : h, Her * | “ Reminiscenze Melodiche in Omaggio. ad An: iolina 
Somers, Lin dire rnold, L. Darton, Ro ina W right, and Bosio So 3s. Od 
Dor eet oe Choa. Ha AN ODD LOT. Mesera, | {Vuole Amor,” Rondo, Sung by Mile. Titiens’ °. 3a, Od. 
Menke Phole "Mahinns itch ine les Selby: Misses H.|° 2¥ema, O Vil!”  ‘Duetto Drammatico, sung by 
Pelham, KE. Turtle Prices as usual, Commence at half-past Mdmes. Grisi aud Viardot — .. 4s. Od. 


eo Craven, Woon & Co., 251, Regent- street. 
"o'clock 
| A BELLA MEA. By SIGNOR SCHIRA. 
4 (Sung by Mdme. Trebelli with great success.) 2s, 6d. 
Also arranged as a Piano Solo, by Mdme. Oury, 3s. 6d 
Cramer, Woop & Co., 201, Regent- atrect. 


TINNEY’'S NE W D ANCE “MUSIC.— 
Bel Demonio Valscs (illustrated). Sole. 4s. Od. 
Ditto, Duet. 4s. Od. 
Lago di Garda Valses. ’ Sclo Illustrated) ae 4s. Od. 


7 HE OXFORD open Every Eventina. 


LONDON 
ADMISSION, ARMA, 6d; STALLS AND BALCONY, Is, H. J 


THE BEST AND MOST VARIED ENTERTAINMENT LN 


PRIVATE BOXES, 10s. 6d 


GUNG BY MADAME LOUISA VINNING. 
\ May Ballad. By ¢ 








mornin y C. J, Vargitt .. 28, 6d. Chillon Quadrilles, Selo B ie -. 438, Od. 
Cuamen, Woov & Co., 201, Regent-street. The Furies Gs uop. Solo 8s. Od. 
-gent-s 
G0 Na BY MADAME DOLBY — = CuamgEr, Woon & Co., 201, "Regent: treet. ie 
lo flud the ) wine inCand E flat), by J. Ducean. Sa. Od. 66 4 A] “or > mm ‘ I] ” 
Cramer, Woop & Co,, 201, Regent-street, QE STOOPS 1 Oo. CONQUER 
ae J DANCE MUSIC, 
V reartr tL eL7ain cix~ oe oe (INustrated) C. Coote .. es = b 
og hh . all ul ‘ 2» -. 38 - Pretty Barmaid Polka. (Illustrated) Henri Delorme 3s. Od, 
I uly aln Datla -e og < : we = ry CaameEr, Woop & Co., 201, Regent -street. 
The Bree vulthe Harp. Song in Cand D).. Sa. Od. at a bit ct Bie 
Craurn, Woop & Co., 201, Regent-street. a 
inRP [Axce ‘MUSIC on VE RDI’ 5 LAST OPERA, 
> EN E vWPAVARGE R— “LA FORZA DEL DESTINY.” 
®% Aufeu. Galop brillant x ad ; 4a. Od. Galop, by L. Jullien .. a8 : -. 8s. Od, 
Belle Allemande. Caprice sa ; .. 3s, Gd. Quadrille, by L. D'Egville we - -. Bs. Od 
Berceun« Romance sans Paroles 28, Gad. Ditto by A Jullien ofe os ae o .. 8s. 0d, 
Fantaisie de Salon on Flotow's opera, ‘* Stradella”.. 3s. 6d. Valses, by L. Jullien .. : 4s, Od. 
Polonaise Bs. Cd. Cramer, Woon & Co. » 201, Regent-: street. 


Valee Caprice, on Schira’s opera’ Niccold de’ Lapi” 8s. Gd. 





regan, Wout & Go, Bi, Regentatiest, | PYME NAME OF HUM 1 LOVE. Ballad. By 
Rene Favancer. 2s. Gd. 
ACQUES BLUMENTHAL— Cramer, Woop & Co., 201, Regent-street. 
. Les Ailes, Caprice , .. 4s. Od, ———— 
(Played by Madaine Go Idard.) J 1 ‘DREAMT | I WAS A CHILD AGAIN 
La Foi. Méloai 3s, Od. Seng. By J. L. Harron. 2s. 6d. 


Chawen, Woon & Co, 201, Regent-street Cramer, Woop & Co., 201, » Regent- street. 


Danish National Airs (Den tapre Landsoldat). ] ung in the 

Piano Solo re oy by ™ £ 2s. 6d. Churches of Warsaw. Now prohibited by the Russian 
Duet x. Gd Government. Arranged for the Pianoforte by E. KANIA. 33s. 

. [ : b - * = a Caamzs, Woon & Co. 





La Vivandiére. Scene Militaire ~ ne Sa. Gd » 201, Regent- street. 
Love's Request. Air de Reichardt .. 3s. Od. 
Cramer, Woon & Co., 201, Rege: ut ‘stree at. } A - Lo Z oT 7 L —Tf Bacio Valses. 
oe. >.<. . oo / (Silustrated te 4s. Duet.. 4s, 
t ‘ GOUNOD.—MARCH from LA REIN Young Man from the Country Quadrilles (Mlustrated) 
e DE SABA. Solo, 38.; Duet, 4a. “This magnificent Solo, 4s. suet 


procession march ranks among the finest marches even wrilt n.” 
—Vide Althencrum, Nov, 14, 1868 
(xanuen, Woon & Co,, Regent-atreet 


Cramer, Woop ‘& Co. 201, “Regent- -street. 

; IRGINIA GABRIEL.—Voli il piede, 
‘ GOUNOD VALSE pour PIANO, sur ** Valse” Sung by Mdlle. Linas Martorello), 3s, 

J@ YOpera LA KEINE DE SABA. Par F. BURGMULLER. __Caauns, Woon & Co., 208, Ragent-otrest. 


os. 


Caansn, Woop & Co., 201, Regent-street. EW VOCAL MUSIC } by 1 BLUMENTHAL, 


The uital (in E and F minor) ee 
M EL.—BONBONN LERES nie (Sung by Sime Reeves. 


) 
I prithee give me back my heart (in B flat and G) 





J. stone, 
© ave ALE 








Twelve Operatic Fantasias, 2s, 6d. each 8a. Od. 
onde. 6. Sacrifice Inter- 9. Parisina. (Sung by Madame tae) 
: Ce verentola, rompa. 10. Torquato Tasso. Thoughts of thee (in B flat and C) ° +» 8s. Od. 
8. Euryanthe 7. Faust 11. I Puritani. = ung by Madame Dolby.) 
4 Ansa Bolena 8. Beatritedi Tenda | 12. Ll Furioso, A Day-dream. Arietta 3s. 0d. 
6. Gustave (Sung by Madame Lemmens-Sherrington.) 
Cuauen, Woon & Co., 201, Regent-street. d Crausr, Woon & Co., 201, Regent-street, 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric ‘without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
applied.—Sold retail in bottles, from One Shilling each, by all 
Chemists and Patout Medicine Vendors, and of CARLESS, 
BLAGDEN, & CO., New London-street, Feuchurch-street, 


R IMMEL’ S TERCENTENARY SOUVENIRS 

to commemorate the Anniversary of Shakespeare's Birth, 

THE BARD OF AVON’S PERFUME, in a neat box, with a 
Photograph of the Poct, and appropriate quotations, price 2s. Gd. 
THE SHAKESPEARE SCENTED GOLDEN LOCKET, Price 
1s. Seut by post for 13 Stamps) THE SHAKESPEARE 
SACHET, Price 6d., by post * 7 Stamps. THE SHAKE- 
SPEARE SOUVENIR, Price 1s., by post for 14 Stamps. The 
two latter are pretty Scent Pac Kets, with Portraits of Shake- 
speare and choice quotations from his works. The Souvenir is 
printed on satin. 

“We recommend them to our readers, as very suitable pre- 
| sents to make to their friends.” —Eaglishwoman’s Magazine. 

sold by all Perfumery Vendors, 

E. RIMMEL, Perfumer to H. R. H. the Princess of Wales, 
96, Strand. and 24, Cornhill, Loudon; 17, Boulevard des 
Ttalians, Paris. 


\ RA Y's BALSAMIC PILLS 
23. Od., 43. 6d., and lla. per box; 3s., 5s., and 12s. 











post AR, 

** A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent inviz orating pill.”"—Sunday Times, 

Give them one trial. Prepared only by Mr. M. 0. W RAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford- 
street. Consultations every day from 11 a.m. to 10 p.m. 








K TO YOUR TEETH — 
4 Mr. FRANCOIS (late Jeans), Surgeon-Dentist, continues 
to supply his celebrated ARTIFICAL TEETH, on Vuleanised 
Base, at 5s. a Tooth, and £210s. a Set. These Tecth are more 
natural, comfortable, and durable than any yet produced, and 
are self-adhesive. 
42, Judd-strect, near King’s-cross and Euston-square. 
CONSULTATIONS FREE, 
EURALGIA.—INSTANT RELIEF FROM 
PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation cures, by rubbing, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all’ painful affections 





&c., as sung with the greatest success by all the principal | of the nerves, giving instant relief in the most violent 


paroxysms of those tormenting maladies. It may be used hy 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor does it cause any eruption oni he 
most tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. ‘6d. each, 
It can be had of Sanger, 150, Oxford-street, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for dd. € extra. 


BEAUTIFUL FOR EVER. 
MAP AME RACHEL on FEMALE GRACE 
I and BEAUTY .—A Book of Beauty, just published, to be 
had at Mapamg Racuet’s, 474, New Bond Street. 








i ADAME RACHEL takes this opportunity 

to state to the nobility and her lady patronesses that a'! 
other persons presuming to style themselves enamellers commit a 
cross fraud upon the public, as on the late trial, ‘* Rachel v. 
Carnegie,” it was proved beyond a doubt that RACHEL is the 
ONLY ENAMELLER m the WORLD. Persons who style 
themselves restorers of youth and scanty, and who have endea- 
voured to copy her—such persons being ignorant of her beautifil 
art—have been the cause of blighting many a young and lovely 
face, by the use of dangerous and destructive ee 


EAUTIFUL wo M E N. —The P PEAC il 
BLOSSOM CREAM and Alabaster Powder, the Mag- 
netic Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. These costly and in- 
imitable toilet preparations render the hair, teeth, and com- 
plexion beautiful beyond comparison. Can he had only at 
Mapame Racust’s, 47a, New Bond-street, Londen, where 
she can be consulted daily. All communications are strictly 
confidential. Madame Rachel’s Royal Arabian Perfume Batis 
are open daily, from 10 a.m. to 10 p.m. 
RUPTURES—BY ROYAL LETTERS PATENT. 
\ HITE’S MOC-MAiN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be most effective invention in the curative 
treatment of Hernia. The use of a steel springy, 
so hurtful in its effects, is here avoided ; a soft band - 
age being worn round the body, while the requixite 
resisting power is supplied by the MOC-MAIL\ 
PAD and PATENT LEVER, fitting with so much 
ease and closeness that it cannot be detected, and 
may be worn during sleep. A descriptive circular 
may be had, and the Trusa (which cannot fail to fi! 
forwarded by post, on the circumference of the body, 
two — below the hips, being sent to the manu- 


factur 

MR. JOHN WHITE, 228, PICCADILLY, 

LONDON, W. 

Price of a Single Truss, ‘Vs, » 218., 26s. 6d., ard 
81s. 6d. Postage, 1s. 

Double Truss, 31s. 6d., 423., and 52s. 6d. Postage, 1s. Sd. 

An Uwbilical Truss, 42s, and 528. 6d. Postage, 2s. 16e. 
Post-office orders to be made payable to John White, Piccadil'y 
NEW PATENT. 


LASTIC STOCKINGS, KNEE CAPS, &c., 
for VARICOSH VEINS, and all cases of WEAKN! & 
and SWELING of the LEGS, SPRAINS, &. They are po 
light in texture, and inexpensve, and drawn on like an ordin 
Price 4s. 6d., 7s. 6d., 10s. and 16s. each ; va © 

JouN Waits, Manufacturer, 228, Piccadilly, Lond 
\RAMER, , WooD & Co's NEW | EDITIO IN 
of CLASSICAL PIANOVORTE WORKS, Edited hy 

LINDSAY SLOPER. 

This edition comprises a serics by Beethoven, Moz2:t, 
Mendelssohn, and Chopin, as well as a Miscellaneous Selection), 
which includes many works by Handel, Dussek, Schumann, 
&c. There is also a Duet Serics of the compositions of Scliu- 
mann, og ener Pag While the correction of the press lias 
been most carefully attended to, clearness, distinctness, and 

uce of print'ng fror not been forgetten. 
ts of Contents may be had on application 
CRawER, Wovr & Cv., 201, Regent-street 
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THE ORCHESTRA. 





ALO 











THE BELFRY. 





I. 
From the belfry quaint and olden, 
With the turrets worn and grey, 
By the ivy’s arms enfolden, 
Ring the chimes out day by day. 
Day by day a solemn measure 
Soundeth far across the town, 
To the world of sin and pleasure, 
From the belfry old and brown. 
Il. 
From the belfry in the morning 
Call the bells to daily prayer, 
And again the solemn warning 
Sanctifies the evening air ; 
Now for bridal splendour ringing— 
O’er the hills the echoes die ; 
And anon the death-bell swinging 
Tells us of eternity. 
H.C. 
—_ -—-w~+e 


One Feuillet 


—_>——_- 
No. VIII. 
SOMETHING ABOUT SHAKESPEARE. 
Nearly three hundred years ago—it was exactly 
two hundred and seventy-one years, and happened 
when a great Queen reigned in England (as in 
our own time), and when young ladies wore very 
large hoops (as in our own time) ard when young 
gentlemen manifested a growing love for foreign 
cigars, and old gentlemen vainly preached against 
them (as in our own time, too, whereof Dean 
Close knoweth)—nearly three hundred years ago, 
I say, there walked down a certain street in Lon- 
don, called Queen-street, a pale and thoughtful 
young man. There was not much in this young 
man with his pointed beard and his inflated lips 
more than in other young men of that time or in 
that street, who were strolling along with their 
hands in their pockets, staring under the hoods 
of the fair damsels, and ironically bantering the 
sturdy watch when requested to “move on out 
o’that ;’ there was nothing particular about this 
young man, further than a something which 
singled him out from a thousand. This was the 
trifling physiological characteristic that his com- 
plexion and dress were milky white; that he had 
no hair on the top of his head, as his forehead 
finished somewhere about the crown of his hat, 
and there was no room for the hair to grow; that 
he had no balls to his eyes, but a tranquil stare ; 
and that whenever he stood still, he crossed one 
leg and rested one elbow on a closed draught- 
board, while with the forefinger of his other 
hand he indicated his calves. This was his usual 
position in public places. In the sanctity of his 
own household, and in the houses of his friends, 
he used to prefer reposing on bookcases and on 
high shelves, on which occasions he would divest 
himself of his arms and the lower part of his body, 
and assume an uniform stolidity of demeanour. 
Such was the young man who walked down Queen- 
street in old London, and, turning into a thorough- 
fare bordering on the Thames, called Bankside, 
stopped before a large hexagonal building with a 
partial roof covered with rushes, and in front of 
the building a figure of Hercules supporting the 
world, and a Latin inscription underneath. 
The pale young man stopped before the figure 
and regarded it. ‘‘ Z'otus mundus agit histrionem” 
said he reflectively, reading the Latin inscription. 
“T’ faith, yes, gadzooks and by my life, verily. 
All the world is a stage, as I have said before now. 
I know not an if I have said that yet,” he added, 
doubtfully ; but I will say it, or I am no true 
author. Marry, ay, and in sooth: I should rather 
think so.” 
He went up to a small dirty door in the building. 


On. 


[t was closed, and overhead was printed in quaint 


characters— 


Pe Boxe, bis Office, 
And beneath— 


“From ten till noone: No Rechonynae 








door. Frem the partially covered roof above, one 
of the rushes had fallen down, and lay before the 
entrance. ‘Body o’ me,” 
man, ‘fa rush to the Pit! °*Tis ominous, and a 
merry sign. Let us essay.” So he walked round 
the building to the back, and entered at a dingy 
door, on which was no bolt or fastening, and 


exclaimed the young 





“T may describe him some day,” thought the 
author, “in pretty much those terms; of which I 
shall take heed.” 

“There is a damsel in my company, who hath 
earned me much money by playing a Hebrew 
maiden——”’ 








behind which a shabby old man sat in the hose of 
the time. 

“*Ts the Manager within ?” asked the pale young 
man. 

‘* Not for thee and such as thou,” was the reply. 
** A shrewd retort, and excellently well conceived, 
fair sir,” said the young man with a sickly smile, 
for he was an unknown young man, who had taken 
many such snubbings and durst not resent them. 
** Come,” he added, ‘* procure me admittance to the 
good man, and this groat shall be your guerdon,” 
and he held out a coin of that age, which was 
known as a Jo-yie or Joy. 

** A springald, who would confer with a dancing 
wench yestreen, gave me a Real for the opportunity 
thereof,’’ muttered the other; “ but thy baser 
reward I take—so get thee in.” 

The young man needed little persuasion. 
Threading one or two passages, he knocked at a 
door indicated by the surly attendant, and in 
obedience to the command, “Enter incontinently,” 
went in. A portly man with short bristly hair 
and broad girdle was sitting in a chair and making 
short entries in a table-book spread out before him. 
“How now?” said he, “your errand, young 
sir?” 

«Worshipful sir,” replied the pale young man, 
“T am a youth of small presence and. little fame, 
who have ventured upon the track of playwriting. 
Even now a specimen of my art is before your 
worship’s eye, just commendation whereof I 
humbly crave.” 

“Ha,” returned the manager—for it was the 
manager of the Globe Theatre who spoke, “ It is 
likely; yet I wot not of your play. Of what 
nature are the merits thereof? What canst thou 
write?” 

* All things,” was the eager reply. “ Tragedy, 
comedy, history, pastoral, pastoral-comical, his- 
torical-pastoral, scene individable or poem un- 
limited. (That is rather exhaustive,” thought the 
young man, “and would sound well on the stage. 
I shall make a note of it for future use).” 

* All this hath been done before,” the manager 
replied. ‘Mine is a summer theatre, and I would 
fain bring forth something novel. The morality 
season hath closed, and there is only room for 
great effects.” 

“Have you read my play, fair sir?” asked the 
other. 

“No, tis useless. Iam deeply engaged with 
the great author of the city, whose quips are the 
sole and reigning mode. Thou knowest him— 


made them food for mirth. Canst thou do this?” 
The young man shook his head. 
“TI have here dramas,” continued the manager, 


than this? ” 
The young man shook his head. 


land,” the manager went on. 





for Bookynae.” 


He shook his head musingly and walked to another 


an empty lunatic. 
lim ?” 


Canst thou write parts fo 





him who hath travestied all things, from my Lord 
Bacon up to the blessed Reformation itself, and 


“writ by the noble Knight of Shears, Sir Tom 
the Traductionist, who furnisheth poetry from a 
yard wand and the serge of citizens. He takes, 
forsooth, a scribe’s reckoning, and cudgels me a 
five-act therefrom, and dresses me a hero in huck- 
ster's hose and French points. Canst thou more 


“In my company I have the talent of all Eng- 
“For comedy I have 
the man who hath for five years enacted the gal- 
lant of our court—a certain lord, neat, trimly 
dressed, fresh as a bridegroom, perfumed like a 
milliner; who ’twixt his finger and his thumb 
doth hold communion, and hath many handker- 
chiefs, which ever and anon he gives his nose, and 
takes away again; who smiles and talks with bald 
unjointed chat, and makes men laugh to see him 
shine so brisk and smell so sweet, and talk so like 


“T have an idea concerning a Hebrew maiden, 
named Jessica, daughter to an usurer,” interrupted 
the young man eagerly. “A fair and gentle 
damsel, who 





“Tush!” exclaimed the manager, “hers is no 
gentle creation; ‘tis a virago among women, who 
curseth her lover, and prayeth for vengeance 
on his head. Hast thou any such ?” 
“No,” returned the young man. 

bless and curse not.” 

The manager smiled contemptuously. “ One of 

my actors can penetrate men’s hearts by talking 

English with a broken accent, and killing a stage- 

ful of warriors with a sweep of his sword. 

Another, who holds himself first in his degree, 

enchants a house by performing in a play that was 
never meant for performance, which breathes no- 
thing but despair of Gon’s providence and hatred 
of Gop’s creatures, and wherein his is the only 
part to play. T'how couldst not write a play like 
this.” 

“Tam a Chistian, sir,” replied the young man, 

“and have nob yet dared.” 

** Lastly,” t 1c manager continued, ‘there is an 
actor I know—, rival manager, by the mark, he 
erst was, and maintained the Blackfriar’s Play- 
house—who himself writes dramas, and acts in 
them, wherein seduction and murder constitute 
the charm.” 

“This I have done—foul murders executed off 
the stage, and bitterly avenged.” 

* But he murders on the stage, and makes the 
slaughter sicken his audiences. Great effects he 
worketh with drowning, and braining with a spade 
or hatchet, and setting fire to his victim’s sanc- 
tuary, and brings the scene so vividly before his 
spectators’ eyes that they go home and dream of 
crime.” 

“TI strive to make them dream of truth and 
justice, and the infinite poetry of life,” returned 
the young man, doubtfully. 

The manager laughed scornfully. ‘‘ Gadzooks, 
then, my young hairbrain, thou art not of the 
present age, and thy works are in advance of thy 
day. A maudlin school is thine, forsooth, and 
fitter for the cloister than the theatre and the 
rule of our great Queen.” 

The youthful author sighed. “If I cannot 
teach this age, I may others—Heaven’s grace be 
with me!” he said, and turned to go. “ And you 
have not read my manuscript ?” he asked. 

*’Sblood! not I. Unless thou canst furnish 
me with new and great ideas of scene and 
mechanism, or shew me a new way of murdering, 
or canst turn life and death and the world and all 
the universe to ridicule with comic singing and 
dancing, I see no reason to waste further parley 
with thee. Give thee good den.” 

The young man turned away. 

“Prithee stay,” cried the manager. “Thou 
art of goodly presence, and there is a dertain 
charm in thy converse. How art thou named?” 

The other stopped. It was in the year of grace 
Fifteen hundred and Ninety-three, good reader, 
when this interview happened, and the author 
was a very inexperienced writer of nine-and- 
twenty. 

“My name,” he said, “is Wittiam Suakes- 
PEARE.” 


“My women 


% a ve * 


He went home and to bed. ‘There was no tea 
in those days, or he would have taken a cup of 
tea. He tried a pipe of what was advertised as 
“ Raleigh’s own mixture,” but he was not accus- 
tomed to smoking, and it only made him ill. So 
he went to bed, slept, and had a dream. 

He dreamed that the world had very much 
changed, and that men wore loose coverings to 
their legs, and loose upper garments; that women’s 
dress was still as large and uncompromising ; and 
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that a Queen still reigned in England. He saw 
London one vast unwieldy extent of bricks and 
mortar and sin and folly, but with hissing, 
shrieking dragons of fire and smoke burrowing 
under it, and roaring above it, and demolish- 
ing it insidiously; and with a network of wire 
over the dwellings, and flashing 
lightning from house to house. He saw the 
Globe theatre multiplied in a score of de- 
scendants, and the court actor, and mechanical 
author, and travestier, and Hebrew maiden, re- 
He thought there were many 
such managers as he of the Globe, each of them 
striving after novelty and sensorial effect. And 
anid all this—by the aid of an invention by 
which incorporeal essences were made visible in a 
strong light—he saw the future Ghost of himself. 

A Ghost, brighter than ever shadow yet ap- 


stretching 


peated over again. 


peared, with undying grandeur and glory on its 
brow. A Ghost seated on a high pinnacle, which 
seemed to be of the same substance with itself, 
and which he thus knew to be a part of his own 
nature, not set up by his fellow-men, but of his 
own creation. Around this pinnacle of light 
crowded men and women in wild jubilee, who 
cheered, and shouted, and jostled one another, to 
be near him and his glory. Some he saw try to 
touch the pinnacle, and see if the luminous glory 
would stick to their hands; but it paled and 
died so soon as it was removed from him. Some 
he saw attempt to adhere their fingers to it, and 
write their names with it on high places, but the 
letters left were muddy and soiled. Amid the 
hubbub and confusion of the jubilee, he saw two 
or three men of mean stature striving with each 
other to light a number of tattered paper lamps 
over his head in the form of an Inscription, that 
should light his name down to posterity. There 
was little need of this, he thought in his 
ghostly fashion; for the splendour round his 
brow, and round the pinnacle on which he 
was placed, was brighter far than these little 
candles; but the dwarfs were so earnest and so 
fierce in their contention to be the foremost in 
lighting the tapers, that he involuntarily watched 


them. ‘They struggled, and bickered, (and strove, 
and beat each other down with strange rivalry ; 
and still the lamps were never lit, for as fast as one 
half of the Inscription was completed the other 
blew out from poverty of wick. At last the little 
men retired satistied, and descended and cheered. 
And Shakespeare, looking up, saw a portion of their 
work completed ; for, all pale and dim beside the 


greater glory of his own fame, he read the un- 
finished word 
TERCEN 

But the crowd cheered and swayed and glorified 
themselves, for they had done their very best to 
make him immortal. And with the shrillness of 
the little voices, Shakespeare awoke. 

An old astrologer of that day told him it was an 
omen of things to come. In our day we should 
call it an allegory ; and perhaps it was. 


> - 
Alusic, 

——> 
Crystal Patace.—Complete works now seem 
quite the order of the Saturdays here; and, as 
we have before remarked, this temporary abandon- 
ment of the miscellaneous concert policy in favour 
of perfect and connected works is a change much 
appreciated by the subscribers and the public. 
This fact is obvious from the more crowded state 
of the concert room on these occasions; but there 
is an apparent contradiction involved, most 
difficult of comprehension. We allude to the 
frigid behaviour of these more than ordinarily 
numerous audiences. From extra numbers it is 
but reasonable to look for more hearty applause 
when it is deserved; and certainly Mr. Arthur 
Sullivan’s music to Shakespeare’s “ Tempest” de- 
serves the most genuine recognition. The great 
merit of his “ Tempest” music is not a vexed 
question—its sterling worth has been generally 
admitted; and, in most cases, Mr. Sullivan has 
met with the encouragement he undoubtedly 
deserves. The yo com) may congratulate 
himself upon the full on of his talent by 
all really musical people, though they form but a 
small proportion among those attending concerts, 


and, as a body, are not strong snaough to confer 
the award of praise a composer of tasteful and 
elegant music has a right to receive. Crystal 
Palace audiences are notoriously cold and im- 
passive, and were unusually so on Saturday last. 
There is always a more or less unsatisfactory 
result from the combination of music and reading. 
The one is very seldom so impressive or interest- 
ing as the other; and the deficiency was apparent 
on the 26th. All the carefully finished instru- 
mental pieces abounding in the “ Tempest” was 
played with refinement by the orchestra, though a 
few more violins would have been an improvement. 
Miss Fanny Armytage and Miss Robertine Hender- 
son were the vocalists. The four lines given to Juno 
in the Wedding Masque duet served to show the 
beautifully mellow quality of Miss Henderson’s 
voice to a remarkable degree. The strongest ex- 
pression of approval from the audience, as usual, 
followed the scherzo, otherwise, ‘“‘Dance of Nymphs 
and Reapers.” Mr. Arthur Mathison was the 
reader. M. Lotto made his first appearance this 
season. He played the “ first movement” from a 
“Concerto” by Viotti; and Paganini’s “ Di tanti 
palpiti” better than ever, though we should have 
heard this great artist with far more pleasure if 
he had brought some comparative novelties with 
him. We can hardly congratulate Miss Zimmer- 
mann on the originality of her new song, “ All 
that’s bright must fade,” sung by Miss Henderson. 
Miss F. Armytage gave a very energetic version 
of “Ah! non giunge,” and Beethoven’s overture, 
* Leonore,” No. 2, in c, completed the program. 
A grand féte will commemorate the Shakespeare 
Tercentenary on April 23rd. The admission will 
be one shilling; and a fac-simile of the house at 
Stratford-on-Avon, in which the poet was born, 
will be exhibited in the Central Transept. The 
music performed will be Shakespearian, and a 
photograph of the house will be presented to every 
visitor on the 23rd. ‘To-day, Saturday, Mr. and 
Mrs. Howard Paul give their new entertainment 
here. 

Sr. James’s Hatt.—Nationat Harp Concerts. 
—Easter Monday’s concert, one of the most largely 
attended at which we have been present, was, 
with the exception of two pianoforte solos and 
the theme of an arrangement for the harp band, 
entirely British in its character. The burthen of 
the proceedings consisted of national part songs, 
sung by the Vocal Association, under the conduct 
of the society's chief, Mr. Benedict, and these 
were selected from among the pieces which ex- 
perience has shown to obtain the largest share of 
favour at the hands of a numerous and therefore 
mixed assembly. The program commenced with 
“God save the Queen,” as harmonised by Mr. 
Benedict, and concluded with Brinley Rich- 
ards’s very popular song, ‘‘God bless the Prince 
of Wales,” to which has been added some verses 
including, of course, the Royal baby. These were 
received with acclamation, and divided honours 
with the ‘March of the Men of Harlech” and 
“ RobRoy Macgregor,” both of which were loudly 
encored. The solos were given by Mr. Dawson, 
who, notwithstanding that he was suffering from 
cold, on which ground the indulgence of his 
auditors was bespoken, gained much applause by 
his very tasteful delivery of “ Moore’s Meeting of 
the Waters;” Mr. Ransford, who gave “Tom 
Bowling,” and his own song, “The Gipsy King ;” 
and Miss Romer—last, but not least, inasmuch as 
her thoroughly sympathetic and yet unaffected 
manner of singing Wallace’s air from “ Maritana,” 
“The harp in the air,” and Benedict’s “Scenes of 
my youth,” from “ The Gipsy’s Warning,” consti- 
tuted decidedly the best portion of the solo part 
of the entertainment. Miss Fynes was the pianist 
of the night, and acquitted herself in a style to 
give pleasure to most of her hearers. Messrs. 
John Thomas and Balsir Chatterton charmed all 
admirers of their favourite instrument, the harp, 
by a fine duet upon well-known Welsh melodies. 

Hanover Square Rooms.—This week, a party, 
consisting of Herr Praeger and his family, under 
the title of “The Tyrolese Minstrels,” have 
been giving a musical entertainment called “ On the 
Alps.” The performance, especially in the part 
songs, was very creditable, but we wish to ask, 
for the sake of dramatic unity, what Beethoven’s 
“ Adelaida,” and Donizetti's “Di Pescatore” have 
to do with the Alps ? 

—~+>—_ “ 
Covracgzous Turx.—A of this name, 
by Thomas Goff, was played by the students at 


Christ Church, Oxford, in 1632. Compared with 
the ranting 


absurdities of this piece, the tragedies 


of “Lee” are sober declamations. The hero, on which 
the appearance of a comet, addressed the following 
question to the stars. 


———_———“ How now, ye heavens ! you 








ye 
So proud, that ust needs put on curl’ 
Ank ciathe peuediren npertulefaree™ gn” 
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Theatres, 


1, Covent GARDEN. 
* Norma.” 

Mr. Gye opened his season of Italian Opera on 
Tuesday last, with “ Norma,” in which a very im- 
portant début was made—the appearance, in fact, 
of the Ristori of the lyric stage, Mdlle. Lagrua, in 
the character of the Druid priestess. Norma is one 
of those standard parts which have been filled so 
nearly to perfection in times gone by, that we do 
not now go to hear a new performance with much 
expectation of seeing the established reading and 
rendering improved on. On the contrary, Grisi, 
in the zenith of her fame, left such ineffaceable 
impressions of absolute power, dramatic and vccal, 
on her auditors, that one goes prepared to witness 
her successors fall far short of her impersonation. 
Lagrua is another Grisi, lacking, perhaps, a little 
of her physical power. But in appearance, in 
manner, in fertility of stage conception, and, 
almost in finish of style, Lagrua is worthy to 
receive from Grisi herself the oak-leaf crown of 
the Druidess. She will wear it worthily. Her 
forte is declamatory music—for instance, in the 
passionate scene in which she withers that poor 
creature Pollio. In flowing arie we do not like her 
so well—her organ lacks freshness, and her manner 
repose. In short, Lagrua is good as a singer— 
but very great asanactress. She was called before 
the curtain at the conclusion of each act, bringing 
on Naudin, Attri, and Marie Battu, who had a fair 
reception. Naudin (Pollio) sang and played with 
his customary finish; but his métier lies altogether 
for lighter work than serious opera; and Attri 
(Oroveso) appears, so far as we could judge 
from the little he had to do, to possess a good 
organ, and some command over it. Madlle. 
Marie Battu was not strong as Adalgisa, but 
the bills announced that she had only “kindly 
undertaken the part,” and we wait a more favour- 
able opportunity of estimating this lady’s powers 
this season. In the meantime we take leave to 
object to Battu’s everlasting tremolo. Instead 
of using it sparingly, it is constantly in demand 
—even in the smoothest and most tranquil 
passages. The house was crowded, and Signor 
Costa—the poet-conductor as we may term him— 
received an ovation. The National Anthem was 
sung by the cast on the first rising of the curtain. 
In the ballet which followed the operas our old 
favourite, Mdlle. Salvoni, stepped (literally) into the 
good graces of her friends, bringing with her two 
new coryphées, Mdlles. Assunta and Navarre— 
supple and piquantes both. - “Norma” was re- 
peated on Thursday, and to-night is again given, 
instead of “ Masaniello,” Signor Mario being .in- 
disposed. The “ Masaniello” is announced for 
Tuesday, and novelties are as yet only dimly 
descried in the distance of the prospectus—Mr. 
Gye working on that grand maxim in art, climax. 

2. Her Maszsry’s. 
Closed. 


3. Drury Lane. 


* Alabama ;” Henry IV.” 

Great measure of gratitude is due to Messrs. 
Falconer & Chatterton for the revival of a good 
Shakespearian play susceptible of good acting and 
good scenery. It is always pleasant—pleasanter 
after long deprivation and after substitution of 
his well of English undefiled ‘for the turbid 
streams of slang and the trickling ‘spouts of 
modern dramaticism—to have Shakespeare set 
before us in his fire and his fervor, in the whirl- 
wind of his passion, or the mellow breathing of 
his love, in the prayers he murmured, or “the 
grand old curses that he spoke.” A return to 
him is a return to the true faith from the many 
false prophets that infest, and always have in- 
fested, the stage, in olden times as at present. 
One feels that it is a return to the true faith, 
hearing the glory of his words, his tragic force, 
his rich rare fun, the whole breadth of his hu- 
manity. And at this time it is especially meet 
the world should be reminded of. what his worth 
is, apt as the knowledge is to be lost, temiporarily, 
amid the rivalry and jealousy and meanness and 
infinite blundering, which are the means by which 
his name is to be honoured among us, and ren- 
dered great in the century. 

The first ori “King Henry IV.” has been 
roduced at Old Drury on a scale which can only 

attained by the resources of this theatre. The 
scenery is peculiarly good ; the dresses carefully 
rar emg the agenesis in keeping; the 

ing, on the whole, satisfactory. It is a play 
special points of interest—of 

charm to the spectator—and, for .that reason, 
special points of difficulty. Nearly every cha- 





racter in the play is an important one, and requires - 
careful acting to make the whole one. The 
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company of Drury Lane fulfil this requirement in 
a praiseworthy manner. There are Mr. Ryder as 
the King, Mr. Walter Lacy as Prince Henry, Mr. 
Walter Montgomery as Hotspur, and Mr. Phelps 
as the great Sir John. Accepting Mr. Phelps’s 
impersonation as good, we are hardly prepared to 
admit that it showed any very artistic conception 
of the part—any conception, that is to say, very 
much out of the common. Falstaf’s character is 
in itself so racy, that an ordinary reading of it 
provokes laughter and admiration, apart from that 
enjoyment of it produced by finished acting. It 
is, therefore, not to be taken as a high compliment 
to Mr. Phelps individually, that the audience roar 
over Falstaff. As far as his own acting of the 
character goes, it lacks something—it lacks some 
finishing touch of- humor, which may lie in more 
huskiness of voice, more wheeziness and obese 
gravity,-or in a more rolliking vein of jollity, 
commingled with the affectation of sentiment. 
Be the deficiency what it may, it strikes one as 
being there. The white haired venerable old 
gentleman before us, broad of chest rather than of 
the lower regions, is hardly the plausible old rogue 
we know and cannot choose but admire, as Sir 
John Falstaff. Mr. Phelps is good in his concep- 
tion but—he might be better, perhaps, and truer. 
A very satisfactory realisation of Hotspur is 
given us by Mr. Walter Montgomery. He 
possesses and uses the stamina of the character, 
and acts the rash, impulsive young hero with 
remarkable correctness, from the first scene in 
which he appears as the mistrusted and ill- 
requited subject, insulted and driven to madness 
by his sovereign’s hauteur, to his ultimate defeat, 
ruin, and death on the field of battle. Hotspur is 
a strong and prominent character, which claims 
our sympathy and respect. Mr. Ryder’s Henry 
IV. is altogether praiseworthy, though in some 
passages he lacks dignity, and is inclined to speak 
too evenly and dispassionately. This is noticeable 
in the scene (a most effective set, by the way), in 
which he sits on his throne and keeps a haughty 
nobility at bay. The opening lines, 
«« My blood hath been too cold and temperate, 
Unapt to stir at these indignities,” 
could not be delivered more quietly, if Mr. Ryder 
were avery gentlemanly curate who felt apologetic 
over the first lesson. He certainly warms up as 
the play proceeds, and his scene with the Prince 
is a much better one as regards naturalness and 
power. Weshould like to see a little more “ go” 
displayed by “that same Hal, who makes but a 
tame madcap*at the best. The little touches of 
royalty, which Shakespeare put into the nature 
of the prince, and his vigorous character displayed 
even when abusing Jack Falstaff with strings of 
gigantic oaths, are all thrown away on Mr. Walter 
Lacy, who makes the princely Harry a very mild 
walking gentleman, who does nothing particular 
but chuckle at Falstaff in a Tootsian manner. 
He should throw. some vis into the part, and 
remember that “Harry was a wild, reckless, brave, 
young madcap, who swore freely and rioted 
freely, yet never lost sight of the fact that he 
was a Princeof Wales. Miss Rose Leclereq makes 
a characteristic Lady Percy, and Miss Edith Wynne 
sings sweetly her Welsh song, and is applauded to 
the encore. Mrs. Quickly, personated by Mrs. 
Edmund Falconer, is rather petite, pert and plump, 
which so far is in character. We maymention, that 
while Messrs. J. Neville, Sen., and Barrett are 
commendable in the two Percies, Northumberland 
and Worcester, Mr. H. Vandenhoff makes a good 
deal out of the part of Mortimer, with a little 
judicious byplay: 
4, PRINCESS’S. 
“ Comedy of Errors ;”’ “ Paul's Return ;” 
“‘ Drawing-room, Second Floor, and Attics.” 
On Monday night was produced a farce by Mr. 
Madison Morton, who may be now called the re- 
cluse of Chertsey. ; Without any striking merit, 
it shows constantly the practised hand of a dra- 
matist, if no*striking originality. The farce 
details the unpleasant experiences of Triptolemus 
Brown (Mr. David Fisher), on three floors of one 
house, It is entitled “‘Drawing-rooms, Second-floor, 
and Attics.”. T'riptolemus Brown is pursued in fancy 
and in fact by a rough sea captain, who has taken 
a fancy to Miss Bunny, a young lady selected for 
Brown to marry: «His heart is with Phebe Fur, in 
the attic; and that young person, to save him 
from her uncle’s fury, persuades him to get down 
the chimney. He does, and emerges in the secon 
floor, where he is attacked by the sea captain, 
Hardaport, who throws him out of the window. 


He alights on the first floor balcony, and hides in 
Bunny's bedroom, puts on his wig, a paletot — 
tries to’ escape. /The sea captain spoils this in. 


longing to his own uncle, and, thus 


and all the rest engaged in the farce laboured 
hard for its success. 


that Mr. Fechter’s accident will not long incapa- 
citate him from taking up his old position—not 
merely in “ Bel Demonio,” but in other and loftier 
spheres. 


David Fisher played the persecuted Brown well; 


5. Lycrum. 
“A Day after the Fair ;” “ Bel Demonio.” 


renewed an indefinite career: It is to be trusted 


6. HAyYMARKET. 


“Our American Cousin ;” “Venus and Adonis ;” 
“* My Husband's Ghost.’’ 


Mr. Burnand seems to have concluded that the 
more vigorous and highly flavoured style of 
burlesque would hardly be appreciated at this 
theatre. Mindful of that fact, he has evidently 
written his extravaganza, “ Venus and Adonis,” on 
the Planché model; and he may be congratulated 
upon having preserved a neatness and polish 
somewhat refreshing to meet with now-a-days, 
“ Venus and Adonis” is distinctive from the marked 
absence of “slang.” It may be described both 
as regards the writing and the mise-en-scéne, as 
pretty, and elegant. There is no lack of fun, 
though it never becomes uproarious. Burlesque, 
to be witty, need not be coarse; and the indis- 
pensable dances of modern extravaganza can be 
made something better than a series of uncouth 
contortions. ‘(Venus and Adonis”’ is not calculated 
to please the million; but it is likely to remind 
playgoers of the real wit and refinement of a 
Planché or a Talfourd; and this we say in the 
highest complimentary sense respecting Mr. 
Burnand’s piece. The story is varied by certain 
harmless licenses and additions. Venus (Miss 
Nelly Moore), in consequence of her erratic 
journies to the earth, and her general delin- 
quincies, is condemned to marry Vulcan (Mr. 
Compton), a middle-aged deity, suffering from 
the gout and astand-up collar. It is the decree 
of Jove (Miss Snowdon), and the wedding party 
take a voyage in “ LeGéant,” but Vulcan incon- 
siderately lights a cigar, and blows up the aérial 
machine. The whole party come to earth, Mercury 
(Mr. Farren) first, his parachute having been 
perforated by a bolt from the cross-bow of Adonis 
(Miss L. Keeley). That lovely boy is favourably 
regarded by Proserpine (Miss Lindley) and 
Venus. Proserpine, however, “carries on” with 
the newly married Vulcan, and the field is thus 
left clear for Venus. Pluto, set on by Até (Mr. 
Clark), discovers his wife’s faithlessness, and 
challenges Vulcan. The duel takes place in the 
“forest primeval.” The gods fight on the 
American principle, with a rifle, from behind 
trees. Adonis chasing the boar, receives the shots 
from both rifles, and dies in the manner of the 
character in the Critic. The forest changes to a 
charming scene, the gardens of Adonis, and that 
fortunate youth is decreed to be the alternate 
guest of Venus and Proserpine. The scenery 
throughout the extravaganza reflects the greatest 
credit on Messrs. O’Connor and Morris. Mr. 
O’Connor is rapidly advancing in public esti- 
mation as a highly talented scenic artist; and 
no one more-deservedly so. Mr. Compton, as the 
gouty Vulcan, Mr. Farren as the herald Mercury, 
and Mr. Clark as the venerable mischief-maker, 
Até, played with much spirit. Miss Snowden’s 
make up as the: Emperor Napoleon the Third was, 
as a likeness,- admirable. Miss Louise Keeley's 
vocal talent was of great service in the few 


through. the 


admirably executed ballet, invented 
Byrne. B 
: “7, New ApgEtput. 
“The Pretty “Horsebreaker ; 
Belle 


Dawson & Sons, is tasteful and effective, 
in one or two sets. For the hundred an 
sixth time Miss Bateman appeared on Monday in 
the character of the Jewish Gi 


before. Mr. Stirling is artistically 





tention, but’Friptolemus, after various annoyances, 


beconies a happy-man with his Phebe Fur. Mr 


i 


natural. Even Mr. Billington 


** Bel Demonio,” sans Mr. Fechter, on Monday po 


concerted pieces introduced, and she rattled 
part with her usual gaiety. Miss 
Nelly Moore, the débutante, will probably be a 
welcome addition to the list of ladies here; but 
the part she played ¢an hardly give her full scope. 
“ Venus and Adonis” contains a most original and 


y Oscar 


” «Teah;” “The Area 


Not before there was need, “Leah” appears in 
new appointments. The fresh scenery, by Messrs. 
ecially 
forty- 


rl, and for the hun- 
dred and forty-sixth time tender pity sat in the 
dress circle, and sorrowed with Leah. Miss Bate- 
man seemis to lose nothing of her old power, stale 
though the repetition of one part must be to her; 
on the contrary, her acting is newer, fresher than 
hatcful as the 
apostate Jew, and understands all the delicate art 
of making that character lifelike and repellingly 
rather less 


for great improvement in this particular. When 
the play was remounted in scenery and decoration, 
why did not somebody remount Mr. Billington, 
bs put an actor with some nous in the stead of 
the present unhappy young man, on whom Leak 
urs forth the treasure of an evidently misguided 
affection? On Wednesday, by command of the 
Prince of Wales, the “ Dead Heart” was sub- 
stituted for “Leah.” On that day, however, the 
bespeak was countermanded in consequence of 
the death of the Landgravine of Hesse. 
8. Oryrmptc. 

“B B;” “The Ticket of Leave Man.” 
Morality—not abstractive, but Mr. Tom Taylor's 
—is postponed indefinitely ; for morality is not so 
attractive as crime symbolised by the Ticket of 
Leave. Mr. He Neville (would there were at 
least one like him in every theatrical stock !), cor - 
tinues to make the best Bob Brierly on the stage ; 
and to enumerate the merits of the other actors 
would be simply to go over the entire cast— 
perhaps the strongest cast that has been known 
for many years. Miss Hughes, we are happy to 
observe, has resumed her old place, from which 
she had absented herself through illness. With 
the aid of capital acting, the “ Ticket-of-Leave 
Man” runs with undiminished success; and the 
“morality” promised us by Mr. Tom Taylor 
remains a far-off event. 

9. STRAND. 
** Orpheus and Eurydice;” “A Hunt for a Husband ;”* 
“* Margate Sands.” 
“Orpheus and Eurydice’”’ proved so attractive 
at Christmas, that a wise management saw their 
race wi.s not run, for the prettiest Orpheus and 
the—hem! most nonchalante, to speak mildly— 
Eurydice were still the magnets for Easter. On 
Monday night the burlesque was warmly rc- 
ceived, and “Polly Perkins” failed not to bring 
down four encores. A broad, practical, soi-disai.t 
“ comedietta” preceded Mr. Byron’s myth, entitlec, 
“A Hunt for a Husband.” Mrs. Courthopr, 
(Miss Kate Carson), is a widow, with a niec, 
Sophy, (Miss Weston), whom she is anxious to 
get married before she herself confers her hand 
on an enamoured grocer, Mr. Poppleton, (Mr. H. 
J. Turner). Myr. Poppleton accordingly sets abort 
to get the young lady married, but Sophy declines 
all the eligible young men offered her—an anomuiy 
accountable only by the fact that she is secret) y 
married already, as also is Poppleton’s maid, Mu: 
Ann, (Miss Fanny Douglas). Poppleton soon 
discovers Sophy’s secret, and instantly imagin: s 
that Mary Ann’s husband, who is in the habit cf 
visiting his bride in female disguise, is t)e 
husband of Sophy. Here the equivoque is 
established. When matters are eventually cleared 
up, Poppleton demands the widow’s hand on tho 
ound that her niece is married, and—is rejected. 
ut he resigns himself meekly to circumstance, 
and the curtain falls happily. 
° 10. Sr. James’s. 


“ Under the Rose ;”’ “ The Silver Lining ;”’ “ As Cool 
as a Cucumber ;” “ Forty and Five.” 
11, AsTiEy’s, 

* Rosalie;” “The Tray of Gold.” 
Concerning the language and literary merits 
of the new drama, ‘ fosalie, or the Chain of 
Crime,” we will be discreet, that is to ray, 
silent. The liberality Mr. E. 'T’. Smith has always 
shown in putting pieces on the stage is partic«- 
larly observable in this instance, the scenic effects 
being on a very extensive scale. Avowedly 
“sensational,” the piece certainly does contain « 
very strong incident; which, coming at the end 
of a very novel scene, leaves the audience in a 
state of unusual excitement. This circumstance 
alone, which depicts the stage of a theatre before 
the rising of the curtain, and afterwards, when a 
complete ballet is performed with a whole theatre 
full of humanity for a prom bay should render 
“ The Chain of Crime” pe ly attractive. Tlic, 
however, is not all, for when the ballet aforeagic 
has progressed to its final group, a car, containing 
the queen of the fairies, is seen suspended ovr 
the stage, a cord gives way, the car swings rown«t, 
the fairy fal!s out headlong, the ballet scream, snd 
down come both curtains, leaving the audience 
breathless, and hardly satisfied that the unhapyy 
fairy was only a dummy. ‘The “ thrilling” 
element can scarcely go beyond this, except to 
follow the mangled fairy to an accident ward of 
the hospital; but if these things must be done at 
all, we can testify to the extremely clever way in 
which the whole incident is managed. A moro 
legitimate and equally effective tableau is the 
shipwreck at the commencement of the third act. 
Mechanical appliances and scenery have hero 
produced a result not often seen. In fact, the 





idiotic than formerly, though ‘there is still room 


getting up of the drama under Mr. Higgie's 
superintendence offers features of peculiar in- 
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», late of the New ; 
the heroine, Rosalie Gordon, 
" ives de criptiv » of tender- 
clinging affection, is very 

the piece Rosalie is ill- 
vartbroken. This unhappy 
Furtardo pourtrayed with 

Ihe plot is simple, and may 
» briefly told. Horace Belton (Mr. EK. F. 
ly in the power of 

. iresham), 
forge his 


‘ rr out 
et i 


l tive, and h 


who has caused his 
father’s name for a bill. 
ir Horace with exposure, presses 
‘y a rich widow, Mrs. Beauchamp (Miss 
ifford). Horace has secretly married “the 
Rosalie Gordon, and Hawk bribes a stage 
the when Rosalie is in the 
to end her life, and enable Horace 
rich widow. This furnishes 
ne already described. Rosalie, 
not die; Hawk is thrown into the 
'hames by Horace, whose wedding is prevented by 
a Clifton. on the evidence of Rosalie’s 
vings in the hospital. Horace is cursed by his 
father, and, for a time, disappears. Hawk is not 
drowned, but got out of the river, and subse- 
quently commits a burglary in Mrs. Beauchamp’s 
e, for which he is sent to Dartmouth prison 


y to cut 
iiry car, thu 
{o marry the 

ensation”’ se 


re ype 


ver, doe 


Sir orge 


ven long years.” After the shipwreck, the | 
y is played out on the beach at the Land's 
Had. Hawk has escaped from Dartmoor, and is 


hide among the cliffs. Horace and 
tosulie have escaped from the wreck. Mr. Belton 
(Mr. Norman) is attacked by Hawk, who cannot 


forget his footpad instincts, and is shot at the 


{ and seek 
? 
} 


critical moment by Rosalie, who thus saves the old | 


leman’s life. 


und por 


‘I'he parent's curse is revoked, 


w Rosalie made happy with her Horace. 
12. New Royarry. 
*“ Love's Young Dream;” “ Womau at the Wheel;” 


* Odd Lot.” 

Three novelties were presented here on Easter 
Monday. ‘The first of these was a comedietta, 
“] s Young Dream,” by Mr. Leicester Bucking- 
ham. Allowances must always made for 

nings on first nights of performance ; but 
neral inefficiency of this representation was 
omething uncommon, and an injustice to the 

Suggestions in an audible tone from the 
side are not desirable. ‘The plot goes to 
prove that there is a time when love’s young dream 
should cease, and that domestic happiness depends 
upon a considerable alloy of commonplace among 
more etherial romance. Mrs. Mowntjoy, (Miss Milly 
Brudenell), expects her sea captain husband, 
Percy Mountjoy, (Mr. C. H. Fenton), who has just 
come off a five years’ voyage, to work slippers, 
feed canaries, and perpetrate other absurdities 
of his courting days. ‘The captain does not see 
things in this light, and various discussions end 
in an agreement to separate. ‘The evil genius of 
the family hearth is Miss Melissa Jlyrtleberry, 
(Miss Marie Langford), who supports the young 
in her absurdities, and fancies she has a 
proof and love token belonging to the captain, 
which will certify his faithlessness. Mrs. Mountjoy 
repents, comes to her husband’s view regarding 
married life, and accepts an explanation concerning 
the love token. ‘This little piece conveys asimple, 
homely lesson, and probably will have more justice 
done to it on a future occasion than was rendered 
on the night of its production. Miss Brudenell, 
from the Exeter and Plymouth Theatres, who 
made her début here as Mrs. Mountjoy, has many 
personal advantages for the stage. The same 
may be said emphatieally in the case of Miss 
Bristow, another débutante. Mr. Burnan 
Extravaganza followed, and, even under most 
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wife 


Edgar) | 
a villain, Dimsdale | 


| Prince Lollins, (Miss Harriet Pelham), obtains 
| this, by making love to the tercentenary grand- 
| mother. 
the | 








| more 
: |'The company style themselves “The British 
l's neW | Opera Company,” and further comprise the names 
jof Miss A. Kemp, Miss F. Elsey, Mr. C. Durard, 





that is, the spinning of flax into threads of gold 
by Roseken, who signs a bond, promising to 
become the wife of Rumpelstiltskin, the dwarf, | 
(Mr. Edmund Edmunds), in exchange for the | 
power of gold making. In preseace of Taganrag 
and the court she turns everything into the 
precious metal. This is a very ingenious stage 
device, and the effect of the hall in the palace, 
the floor, and the dresses gradually becoming so 
many masses of glittering light is a triumph of 
Mr. Cuthbert’s skill. Things look prosperous for 
the lovers; but the dwarf insists upon his bond, 
and plunges the whole party into despair. The 
secret of the malicious hunchback’s name, once 
discovered, would destroy his power over Roseken. 











The last acting scene represents a court 
of justice, and is, in part, an imitation of the 
trial scene in the “ Merchant of Venice.’ Miss Ada 
Cavendish, the Princess Superba, in the disguise 
of a Queen’s Counsel, and Mr. Robins as Frau 
Jolinosio, the miller’s wife, were both excellent. 
The dwarf’s power is at last overthrown, and all 
adjourn to the Abode of Golden light, where the 
goddess Fortune is enthroned. The tag, princi- 
pally spoken by Mrs. Selby, is very good, and, of 
coarse, applies to the prosperity of the New 
Royalty. As it was, and under the most awful 
circumstance of the evening, the extravaganza 
went uncommonly well. The resources of the 
company are now more developed, and a special 
improvement is to be observed generally. Miss 
Pelham, as Roseken, is simple and unaffected, while 
Miss Harriet Pelham, as the swellish Prince 
Poppet, is exactly the reverse, which is equally 
appropriate to the character. Mrs. Selby, with 
little to do, makes that little stand out in 
prominent relief to the personages by whom she 


is surrounded. She plays the dwarf’s grand- 
mother. Respecting Miss Ada Cavendish, as the 


Princess Superba, no one could be superber than she. 
When she rushes on the stage in stately beauty, a 
towering rage, and alovely dress, her apparition is 
a thing to see and admire. No pains has been 
spared in the get up of the extravaganza; and 
for the scenery Mr. Cuthbert must be specially 
praised. The ballet scene is very pretty, and as 
a specimen of actual painting, unaided by glitter, 
is most successful. Miss Rosina Wright dances 
in this scene with a vivacity most uncommon, 
even for her, and materially helps the general 
success. ‘‘Rumpelstiltskin” bids fair to have as 
lengthened a run as its predecessor had, and will, 
no doubt, work perfectly in a few nights. Mr. 
Edmund Edmunds is a decided acquisition to the 
company. A new farce, by Mr. Walter Gordon, 
of the Haymarket, called An Odd Lot,” followed 
the burlesque. 


13. SapLER’s WELLs. 


“The Bohemian Girl;” “The Yankee Girl;” “ The 
T'wo Gregories.” 

During a temporary cessation of dramatic per- 
formances a company of operatic artists have 
been giving various representations. ‘ The Bohe- 
mian Girl” and “ Satanella’”’ have drawn good houses. 
Considering the comparatively small number of 
persons engaged in the undertaking, the perform- 
ances may be pronounced highly successful, that 
of “Satanella” peculiarly so. Madame Tonnelier is 
the prima donna, and an efficient one too. This 
lady appeared some time since in Dublin, and 
made nothing less than a sensation. Mr. Brook- 
house Bowler holds the position of tenor, and is 
au fait musically than _histrionically. 


iontable circumstances, achieved a well deserved | My, Oliver Summers, and Mr. H. Hayes. The 


4. ‘The public is by this time 
with the details of that awful 
eymour’s death—in the theatre, 
performance. ‘The extravaganza in itself is quite 
worthy of Mr. Burnand, and is crowded with 
parodies, puns, facetious dances, and every adjunct 
if modern burlesque. The points were well taken 
by the audience, who sensibly appreciate some- 
thing better than a mere jingling of rhyme without 
reason. The inevitable dance at the end of each 
ene is given with the greatest spirit by the 
characters. Founded on a German fairy tale by 


visitation, Mr. 


Gammer Grettel, ‘ Rumpelstiltskin, or the Woman | 


at the Wheel,” contains a number of characters 
admirably fitted for burlesque license. There is 
a king without a treasury, a prince, his son, 
*contrairy’” enough to love a miller’s daughter, 
a beautiful and slighted princess, a hideous 
dwarf, and his venerable grandmother, confessing 
to a tercentenary birthday. The loves of Prince 
Poppet, (Miss Lydia Maitland), and Roseken, (Miss 
Pelham), are discovered by Taganrag, the terrible 
king, who consents to their union on one condition : 


and during the | 





familiarised | «horus sing with precision and firmness, but in 
| their number is a young man rather inexperienced 
The inane grin and general | 
|skittishness of behaviour he chooses to adopt is : . < = 
|far from amusing to any one but himself. We displays, with the usual accompaniment of jesters, 


in stage custom. 


do not know him by name, but he is comparatively 
juvenile, and, like Sir Thomas Clifford, is “a rash 
young man.” Miss Marriott and the Sadler's | 
Wells company are now at the Standard. | 


14, MARYLEBONE. 
“ The Chimes ;” “ The Devil’s Bridge.” 


15. Surrey. 

“ The Soldier of Fortune ;” “ Ashore and Afloat ;” 

A rather unsavoury drama from an unsavoury 
subject, entitled the ‘Soldier of Fortune, or the 
Devil’s Watch Tower,’ was produced on Monday. 
It turns on the amours of Margaret of Burgundy, 
and on her amiable custom of throwing her lovers 
out of window after their addresses had been 








paid. The curtain fell amid great applause. 


16. Brrrannta. 

“ Left-handed Marriage ;” “The Four Mowbrays.” 

A new piece of extraordinary interest, abound. 
ing in slaughters and spectres, has been supplied 
from the pen of Mr. H. Hazlewood. It is entitled 
“The Left-handed Marriage.’ There are three 
murders in the play, and Professor Pepper revels 
throughout. ‘There are many demons, and a 
representaion of well, the management calls 
it “The Mansion of Justice in the Empyrean 
Sphere ;” but it is where angels dwell. This, we 
think, is in very questionable taste. Master Percy 
Roselle gains great applause in the “ Four Mow- 
brays.” 





17. Vicrorta. 
“The Woman in Red,” &c. 
Madame Celeste commenced an engagement 


| here on Monday last, appearing in anew drama 


called the ‘Woman in Red.” It is adapted from 
the French piece “La Tireuse de Cartes,” by 
Sterling Coyne, and consists of a prologue and 
three acts. Miriam, a Jewess, (Madame Celeste), 
has an only child, which she leaves in the care of 
Marguerite @Arbel, (Mrs. Daly). Hubert Malisset, 
(Mr. Basil Potter), and Victor Sanson, (Mr. F. 
Villiers), steal this child, to replace the daughter 
of the Countess Donati, (Miss M. Daly). Miriam 
implores Marguerite to tell her what has become 
of her daughter, and is about to learn, when 
Marguerite is shot, and the secret remains un- 
discovered. 'This is the prologue. Miriam settles 
in Genoa, and is known as Rudiga, the Woman in 
Red. She lives by money lending and sorcery. 
The Countess Donati applies to her for loans, and 
unsuspectingly brings Francesca, (Miss Louise 
Laidlaw), now a girl of sixteen, with her. Bya 
mark on the neck, Rudiga recognises her as the 
stolen child; and subsequently claims her ‘from 
the false mother, Countess Donati. Francesca and 
the Countess are tenderly attached, and at first 
refuse to separate; but at length the young girl 
goes to Rudiga, and is by her re-named Naomi. 
The Woman in Red, now changes her name and 
assumes that of Countess Montalba. Her efforts 
to gain her child's love are, for a time, ineffectual, 
and in one scene of entreaty Naomi hears the 
voice of the Countess Donati in a gondola, and 
rushes towards it, leaving the poor ea-Woman in 
Red in despair. The Countess Donati eventually 
sees her selfishness, and though she cannot conquer 
her love for Naomi, uses her influence to promote 
a proper feeling on the part of that young lady 
for her long suffering mother, who is at last 
rewarded for all her trials. Hubert, the reprobate, 
now Bravadura, is killed by Hector Fieramonte, 
formerly Victor Sanson. Naomi is betrothed to 
Count Claudio, (Mr. G. Rose), and all ends happily. 
The piece has the advantage of some beautiful 
scenery by Mr. Fenton. 
18. PavILion. 
“ The Rat in the Hold.” 


19. GRECIAN. 
“ Deborah;”’ “ Robinson Crusoe.” 





Tue ALtHAmBra.—After a short interregnum, 
M. Loisset, of the Netherlands Royal Cirque, has 
succeeded to M. Loisset. M. Franconi is a 
perfect master of the “haute école” of equestrian- 
ism and brings with him an admirable troupe. 
He is strong in the atttactive particular of lady 
artists. Miss Louise Loisset is a daring sylph, 
whose vis is indescribable, she excels in all the 
familiar performances; she jumps through hoops 
and over scarves with dexterity marvellous and 
admivable. But the scene most likely to charm 
by its novelty and exciting interest is the 
contest of Mesdames Emma ‘Tergold and Baden 
for the possession of a ribbon. Each of the ladies 
wears a shoulder knot, which each of the others 
tries to detach. The struggling to attain this is 
extremely diverting. Besides the equestrian 
games, there are gymnastic and choreographic 


making up a program that can hardly be sur- 
passed. A kind of “polynational” ballet, called 
the * Congress,” is effective, though rather too long. 
Iingland, France, Spain and Poland are repre- 
sented by characteristic petticoats, and the 
ensemble, when they mingle in the dance, is very 
pleasing. Here, as elsewhere, the female element 
is attractive; hence the great charm of the ballet. 
Potyrecunic Instirution.—The genius of 
Professor Pepper is great, and the name of Pep- 
per is only equalled by that of Dircks,C.E. When 
one attraction of the ghost fails, another rises and 
knits the souls of men to that marvellous creation 
of the Pepperian brain, assisted by plate glass 
and oxy-hy: en. The professor has overcome 
all the di ties of locomotion, under which his 
formerly laboured; and now they dive, 


— wk 


» act, speak—are almost tangible. 
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And the crowning point is when Pepper himself 


comes on as his own ghost, seven inches high, 


though that is only in the prefatory lecture to the 
Among the other novel features 


entertainment. 
of a most attractive holiday programme is “A 


Dream in the Polytechnic,” described by Mr. Gas- 
ton Murray, who enlivens the series of optical 
effects by a humorous libretto, interspersed with 
Mr. Logrenia, a conjuror of more than 
average dexterity, performs a series of magical 
experiments, distributing flowers, toys, bon bons, 


songs. 


and musical instruments among the juveniles. 


AGricuLTuRAL Hatu.—The experiment of a 
hippodrome has achieved success at the Agricul- 
tural Hall, Islington; and the class of entertain- 


ment introduced by Messrs. Strange & Pulleyn to 
an English public may now be regarded as a do- 
mestic institution. The great space of the Agri- 
cultural, Hall fits it for athletic and stimulating 
sports. The performances now in operation there 
for the delight of holiday-makers this Easter are 
more truly athletic than those we have been ac- 
customed to witness in an ordinary circus. Even 
that part of the entertainment dedicated to the 
exercises of the ring, and accompanied by the 
usual amount of professional fooling on the pam 


of the clowns, would seem to have caught some 
additional spirit from the nature of the sports in 
The vaulting, for instance, is 


the larger area. 
excellent, and the riding of Mr. Frank Pastor. 


Mr. John Powell, and Mr. Gee, is ‘skilful, and 
7 M. Langlois 


involves many difficult evolutions. 
is a renowned Indian juggler; 
Marietta, Master James, and Master 
gems of juvenile equestrian ability. 


and Mdlle 


tained by a mysterious being in a human shape 


who is a mythical mixture of Phoonix and Sala- 
mander, and walks composedly in the midst of 
But the most popular dis- 
play is the “grand assault of arms,” by non- 
commissioned officers and privates of the Life 
These military exercises and trials of 
strength, dexterity, and endurance, cannot be 
The kind of instruction they 
and the universal favour 
with which they are received would warrant their 
The musical arrangements 
at the Agricultural Hall are excellent. The band 
of sixty performers is led by Mr. Hird, of the 


great sheets of flame. 


Guards. 


made too public. 
afford is invaluable; 


frequent repetition. 


Honourable Artillery Company. 


Myppteron Hatz, Istineron.—On Tuesday, 
Mr. Arthur J. Bell’s reading of “ Hamlet” took 


place before a very satisfactory audience. 


—_——_~——. 
Leicester Mrcuantcs’ Instrrvtse.—The seven- 
and 
Musical Entertainments in connexion with this 
institution took place on Saturday evening, March 
26th, in the Lecture-room, Temperance Hall, and 
The Presi- 
Mr. 
B. Cleaver recited “'The Doctor's Fright,” and Mr. 
Mr. R. 
Toller read the amusing “ Election Scene” from 
J. Davis Dickens’s 
Crow 
played Blumenthal’s “‘ Les Deua Anges’? with much 
brilliancy. Miss Rosalind Christian sang “Sweet 
spirit, hear my prayer,” in which she was encored, 
Miss 
Deacon and Mr. Oldershaw sang the duets, ‘When 
thy bosom heaves the sigh” and “La ci darem la 
mano ;” Mr. Wood sang “The Dream of St. Agnes 
Rve;” and Mr. Oldershaw sang his own song, 
aughable Scotch 
song, “The barrin’ 0’ the door,” which concluded 
the entertainment. At the close the president 
announced that in concordance with a suggestion 
which had been made, he believed the Committee 
of the Mechanics’ Institute would kindly under- 
take to get up one or two supplementary enter- 
tainments, the proceeds of which would be devoted 
to the fund in aid of the sufferers by the recent 
termi- 
nated by the singing of the National Anthem.— 


teenth and last of the series of Litera: 


was attended by a crowded audience. 
dent, G. Stevenson, Esq., was in the chair. 


Hitchcock, Hood’s “Tale of a Trumpet.” 


“Pickwick,” and Mr. H. 


“Boots at the Holly Tree Inn.” Mr. E. 


and Pratten’s lively song, “Too La 


” 
. 


“Return of Spring,” and the 


catastrophe at Sheffield. The proceedings 


From the Leicestershire Mercury. 


Tue “Guost” in THE Asstzze Court.—At the 
Liverpool Assizes, on Tuesday, Mr. Davis, Lessee 
of the Newcastle Theatre, brought an action 
against the Lancashire and Yorkshire Railway 
Company for the destruction of a large sheet of 
glass and other property, by which he had sus- 


tained great loss, as the 


“ ghost” at his theatre. 


substitute an inferior sheet of glass and to delay his 
“ghost” piece, so that a rival exhibition had taken 
the wind completely out of his sails. The jury 
thought that 301. which the defendants paid in 
or was ora a peg ma as the Company sole 
not be expec or vaguely pro e profits 
which Mr, Davis migh rt ‘gh ‘h i 


‘ht or might no’ 














THE SHAKESPEARE TERCENTENARY. 

In connection with the National Shakespeare 
Committee, it has been arranged that the English 
residents in Paris, who have formed themselves 
into a committee in aid of the London Monument 
Fund, shall hold a banquet on the 23rd of April, 
at which Lord Grey, Lord Cowley, and other 
distinguished persons will be present. The 
working men of London propose, on the same 
day, to plant a sapling oak, from Windsor Forest, 
in one of the parks, to be henceforth known as 
the ‘“‘Shakespeare Oak,” and afterwards to have 
a monster gathering and musical festival at the 
Agricultural Hall. Cardinal Wiseman has under- 


taken to deliver a lecture on Shakespeare, in aid 
of the national object, at some other large hall in 
London, in the month of June or July next. 
Lord Mayor has convened a meeting of gentlemen 
connected with the City, to be held at the Mansion 
House, on an early day in April. 





A preliminary program, which we append, has 
been issued by the Committee. 


The 


Perks 
In place of 
Mr. Crockett and his lions, a fiery exhibition, sus- 


lass and other articles | gentry for the loan of su 
were required for the effective production of the 
He had been obliged to 


have realised. 


At the Agricultural Hall, Islington, Thursday 
evening, April 21; and St. James’s Hall, Regent- 
street and Piccadilly, Friday evening, April 22; 
the following artists will appear :—Mdme. Ruders- 
dorff, Mdme. Lemmens - Sherrington, Mdme. 
Louisa Vining, and Mdme. Parepa, (soprani) ; 
Mdme. Sainton-Dolby, Miss Palmer, Miss F. 
Huddart, Miss Julia Elton, Miss Heywood, 
(contralti) ; Mr. Sims Reeves, Mr. Wilbye Cooper, 
Mr. George Perren, (tenors); Mr. Santley, Mr. 
W. H. Weiss, Mr. L. Thomas, Mr. Patey, Mr. 
Renwick, (baritones and basses). A full band 
from the two Italian Operas and Philharmonic 
Concerts, and the Chorus of the Vocal Association, 
increased to 1,000 voices, in the Concert at the 
Agricultural Hall. Organist, Mr. Fred Archer; 
Accompanyist, Signor Alberto Randegger; Con- 
ductor, Mr. Benedict. 

Mr. Phelps has consented to read the first 
act of ‘The Tempest,” at the concert at the 
Agricultural Hall, on Thursday evening, April 21. 
Mrs. Macready has kindly consented to give a 
Dramatic Recital from Shakespeare, at the St. 
James's Hall, on Friday, April 22. 

The Agricultural Hall and St. James’s Hall 
programs on these occasions will consist of music 
written for, or suggested by, Shakespeare’s 
various works, including some of the choicest 
songs, choruses and concerted pieces, by the 
English composers—Purcell, Locke, Arne, Stevens, 
the Earl of Mornington, Sir H. Bishop, Shield, 
Horn, Arthur Sullivan, and G. A. Macfarren; also 
Nicolai’s overture to “ The Merry Wivesof Windsor ;” 
Benedict’s overture to “ The Tempest ;’ Harold 
Thomas’s overture to “As You Like It;’” G. A. 
Macfarren’s overture to “ Romeo and Juliet ;” and 
Mendelssohn’s music to ‘“ Midsummer Night's 
Dream.” 

SrTRATFORD-on-Avon.—March 31. The general 
arrangements for the Tercentenary Festival are 
progressing satisfactorily; and the gigantic 
pavilion now in its final stage of completion, 
under the charge of Mr. Brothers, the decorator, 
has been visited by several thousand persons 
during the Easter holidays. The demand for 
tickets for the banquet, at which the Earl of 
Carlisle will preside, is increasing daily ; and the 
list of accepted invitations includes the names 
of* members of both Houses of Parliament, 
literary and dramatic celebrites, &c. The Vicero 
of Ireland, during his stay in Warwickshire, wi 
be the guest of the Lord Lieutenant, Lord Leigh, 
at Stonleigh Abbey, who will also entertain the 
Archbishop of Dublin, and other distinguished 
visitors at the Tercentenary. To the exhibition 
of portraits and pictures connected with Shake- 
speare and the stage the offers of works of art 
are both numerous and valuable. The Lord 
Lieutenant of Ireland has signified his intention 
to send to the Committee the three celebrated 
pictures, in his lordship’s possession, by Zoffany, 
which give tie portraits of actors of the old school. 
The value of the loan and its timely acquisition 
makes it doubly valuable, and will give to the 
residents of the midland counties a rare oppor- 
tunity of becoming familiarly acquainted with the 
works of the contemporaries of David Garrick. 
The Committee, in their appeal to the nobility and 

“4 works of art as will 
illustrate Shakespeare and the drama—an appeal 
which has been generously and universally res- 
ponded to—are compelled to announce that all 

ictures and paintings must be received in Strat- 

ord not later than Monday week. The resident 

county families are giving ‘their best measurer of 
su to the Fancy Dress and Supper Ball on 
ay the 29th of April, for which Messrs, Coote 


’ 


’ 





Leeps. Tar Amprirakarre.—The appearance 
which the interior of the house presents is quite 
the reverse of that outside. At each side, and 
on the same level as the circle, are the side boxes. 
The seats are placed so that the occupants behind 
have a commanding view of the hat-crowns of 
those in front. Above the side boxes, and extend- 
ing over the circle, is the place set apart for the 
“gods ;” beneath the side boxes are the pit stalls ; 
and under the circle is the promenade. The 
prices are suited to the pockets of everyone; if 
you wish to luxuriate on a cane bottomed chair, 
pay a shilling; or if you are of an economical 
turn, you may find a seat amongst select company 
upstairs for two-pence. The pit and side boxes 
are seated, or rather pewed, having ledges which 
in churches serve to support the books, but are 
here appropriated to spiritual consolation of 
another sort. 4,500 persons can find comfortable 
accommodation, but on extra occasions upwards 
of 5,000 can witness the performance, although 
they are packed like sardines in a box. Tho 
scene now rises, and discloses to view the stage, 
which is of ample dimensions. We have heard 
that pieces brought out on the stage of the 
Theatre Royal, Manchester, could be produced 
here without the slightest alteration to a single 
scene, flat, gallery, or any of the numerous 
adjuncts required for the proper production of 
pieces. The program is divided into three parts, 
with a short interval between each, when the 
band plays a selection of operatic or other music. 
The performance is commenced by all the company 
making their bow before the audience, and singing 
a glee, which glee, we have good reason to 
believe, is the same which has been sung for the 
last ten or twelve years. Next follows a song 
from a young lady who holds the serio-comic 
position. A peculiarity which we observe in the 
place is, that however coldly any of the company 
may be received they always appear twice in 
succession. The niggers put in an appearance, 
and if their singing has not the finish of a Sims 
Reeves, they make up the want of that by their ° 
energetic action. ‘The farces in which they appear 
are, of course, rather broad; still they obtain 
their end by creating roars of laughter. ‘I'wo 
boys we see in the circle who have almost worn 
out the chair bottoms in the excess of their mirth. 
Our hearts our charmed by a duct, sung very 
nicely by two ladies, who, of course, are encored. 
The performance generally finishes with a farce or 
ballet. Anything partaking of a dramatic form takes 
immensely. A large proportion of the audience 
indulge in the luxury of a pipe, from which . 
ascends a bluish cloud of smoke, giving at times 
arather misty look to things on the stage. We 
now adjourn to the principal refreshment room, 
on the walls of which are displayed a large number 
of respectable oil paintings. Seated at little 
round tables are groups enjoying their pipe, 
cigar, or glass, engaged in discussing the merits 
of the last singer, the hornpipe danced by Bones, 
the horses entered for the next race, and the like, 
We also find here a goodly number of the fair sex, 
in full sized bonnets, with cheeks not altogether 
unacquainted with the painter's art. — Leeds 
Express. 


> 
> 


Wootwicu.—Tur Potice AND tHe Music Hat 
Proprierors.—On Wednesday last, at the Woolwich 
Police-court, the proprietor of the Ship Hotel and 
Music Hall of that town was charged by the metro- 
politan police “with permitting prostitutes and dis- 
orderly charaétets to assemble in his house, and with 
using abusive .langu to the police, and refusing to 
allow them to-examine his premises, Mr, -Sicig¢h 
appeared for the defendant, who pleaded not guilt 
to the several charges. According to the evidence « 
the police, sounds of music and dancing were heard in 
the defendant’s house after twelve o'clock on the night 
of March 14th. One of the constables said he peeped 
through a hole, and saw a number of os apna 
dancing in a shed connected with the music hall by an 
underground ‘passage. The witness and two other 
constables secured an entrance to the place, but were 
ordered out by defendant, who told them they wer 
acting more like thieves than officers, and refused to 
allow them to go through his house. For the defence 
it was contended that it was not twelve o’clock at the 
time the police entered the place, and that the de- 
fendant was not aware that prostitutes were present. 
If, Mr. Sleigh contended, proprietors of music halls or 
theatres were to be held responsible for the prostitutes 
being on their premises there would at once be an end 
to all such places of amusement. At this stage of the 

ings the charge of permitting disorderly conduct 
was withdrawn. A number of highly respectable 
witnesses, including some naval officers, were then 
called for the defence, and their evidence went to show 
that the defendant had long been known as the pro- 

i of a well-conducted and was & man not 


kely to it uct, on his 
The wougtrate convicted the defendant on. the change 
of refusing to allow the police to search his house, and 














and Tinney’s band have been engaged, 


fined him 40s. and costs. Mr. Sleigh gave notice of 
appeal to the Kent Quarter Sessions, 
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TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPED. 
Per Year isn - lta. 64 14s. OL 
» Year i .. = B, Od. 6s. 6d. 
, Quarter ‘ 4a, 44d. P ‘ Sa. Sl. 
Payable in advance. Credit 6d. per Quarter additional, 
47 Curques axp Post-Orrics Onpens TO BE DRAWN IN PAVOUR 
or CRAMER, WOOD & CO., 201, Recenxt-stnert, Loxpos. 
Overices: 201, Reagent STRert, 
AND 
55, Kine Srreer, Recent SrrReet, 
PROM WHICH THE TRADE 18° SUPPLIED. 


ADVERTISING SCALE. 
Gd. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea 
per r annum—for shorter periods, per scale. 


SPECIAL NOTICE. 
The Orchestra rnay now be had, from the commencement, in | 
monthly parts, neatly stitched, cut, and bound in a coloured 
apper, price ONE SHILLING per Part—Post-free for four 


stamps extra 


TO CORRESPONDENTS. 

D. L. Too long for insertion. If you will condense notices of 
such events into half-a-dozen lines, we may be able to give 
them publicity; but our general readers do not care for 
detailed criticism of distant performances, 

©. (Northampton). Thanks, but our critical staff is supplied. 

A Weit-Wisure To Toe Oncnestra writes us a letter (in a 
disguised hand) teeming with malicious triumph over the 
misfortune of a musical composer. We might well ‘blush, 
did we believe we possessed a well-wisher in so malignant 
a sneak as the writer of this anonymous letter. 

M. L. One third, when published in the hous ; all others, one 
half. You are too diffident. The expense of advertising 
would be about one shilling and sixpence per week. 

Wreron’s Mvstc Hate. We are requested to state that Mr 
Orville Parker represents the negro element at Weaton’s. 

n our notice of last week, while lauding Mr. Parker's 
talent, we erroneously called him Mackney. 

Cow Edinburgh). Receipt acknowledged. A good idea very 
weakly worked out; but a dearth of humour, even when 
striving after humour, is always characteristic of your esti- 
mable paper 

ai Musical Reviews, an analysis of Schachner’s Oratorio, and 
some general matter, held over from want of space. 


‘LETTERS! 

Letters addressed as under, are lying at The 
Orchestra Office, 201, Regent Street, and will be 
forwarded on application :— 

C. Johnson, Esq. (of 

Broom & Co.) 

Mr. Jacques Blu- 

menthal. 

Signor Burdini. 

Frank Bodda, Esq. 

—— Ransford, Esq. 





Mame. F. Kemble. 
Mr. Derffel. 

Mr. Aptommas. 

W. Chappell, Esq. (3.) 
Signor Biletta. 
Donald King, Esq. 

H. Allen, Esq. 





—— Shetton, Esq. 

STEAM PRINTING 
GENTLEMEN GIVING CONCERTS & ENTERTAIN MENTS, 
or requiring Printing of any a should send for an 

Estimate t 
“THE ORC HESTRA” OFFICE, 
A reduction on the usual charges made to parties im the 


musical and dramatic professions. 

EVERY KIND OF PRINTING, PLAIN OR IN COLOUR, 
FANCY LETTER, erc. 
“ORCHESTRA” OFFICE, 

Reoext Stream PReas, 55, King-strert, Reoent-street. 


iar Estimates sent by Post. Bill Posting and Distributing 
undertaken for customers. 


R OYAL ITALIAN OPERA, COVENT 
» GARDEN.—BOXES, STALLS, and AMPHI- 
THEATRE STALLS for the Season, Alternate 
Weeks, Single Night, or One Night a Week, may 
be secured, in the best positions, at Cramer, 
Woop & Co.’s, 201, Regent-street, W. 





HH", MAJESTY’S THEATRE. —BOXES, 

STALLS, BOX SEATS, and GALLERY 
STALLS for the Season, &c., in the best positions, 
at Cramer, Woop & Co.'s, 201, poe ae tna eet Da Ww 


| Owing to an amiable “split” in certain Tercen- 


tenary arrangements, Mr. Fechter is not going to 
Stratford-on-Avon, and the “leading lady” will be 
also absent from the demonstration. There is 
therefore still hope for Mr. Phelps. 





The Bishop of St. Andrews, Dr. Wordsworth, 
has written a volume on Shakespeare’s knowledge 
and use of scripture, proved by parallel passages 
and biblical citations made by the poet. Bishop 
Wordsworth offers his work as a contribution to 
Shakespearian literature. 





The re-appearance of Mr. Fechter, after a se- 








The Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All commumeations to be addressed to the 
Eprror, 201, Regent-street, London, W. 
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We understand that Mr. William Charles Levey 
(composer of “ fanchette”’) is engaged by Mr. W. 
Harrison for his provincial tour this year, to 
officiate as conductor. 








At the Mansion House Easter Festivities this 
week, a selection of vocal music was very admirably 
performed, under the direction of Mr. J. L. Hatton, 
assisted by Miss Poole, Miss Wells, and Mr. 
Chaplin Henry. 


|cession caused by his unfortunate accident, is 


= | positively announced for Saturday evening next in 


| Bel Demonio,” when the profits of the perform- 
ance will be given in aid of the sufferers by the 
| Sheffield calamity. 





The Prince or WALES THEATRE, in Leeds, after 
undergoing several improvements, was opened last 
Monday night by Mr. J. Lauri, of the Lauri 
Family, who promises first-class entertainments. 
Next month a free benefit is to be given to aid the 
sufferers of the Sheffield calamity. 





“ Jessy Lea” is put on for two nights a week— 
Tuesdays and Saturdays—at the Gattury oF 
IntustrRaTiIoN. The cast is unaltered, with the 
exception of the soprano part, vacated by Miss 
Edith Wynne, gone to Drury Lane, and now filled 
by a promising débutante, Miss Robertine Hen- 
derson. 





On Wednesday next, the 6th April, “ Ahab,” 
a new oratorio, by George B. Arnold, Mus. Doc. 
of New College, Oxford, will be performed by the 
National Choral Society, under the direction of 
Mr. G. W. Martin. The principal vocalists on the 
occasion are:—Madame Lemmens-Sherrington, 
Miss A. Hirst, Miss Palmer, Miss Amy Sheridan, 
Mr. W. H. Cummings, Mr. Renwick, and Mr. 
Lewis Thomas. We gave an analysis of this work 
about two months ago in The Orchestra. 





A cotemporary states that a special performance 
at the Haymarket last week, commanded by the 
Prince’ of Wales, was countermanded at the re- 
quest of her Majesty, it being Passion Week. It 
is said that the attention of the Queen was 
directed to the matter by the Bishop of London. 
We do not question the right of Royalty to assert 
its prerogative in theatrical matters, but Royal 
orthodoxy might be settled beforehand, and 
definitely understood. 


We are informed that the lessee of Her 
Masxsty’s THEATRE generously intends (in the 
course of the present season) placing his theatre 
and the services of all his artists at the disposal 
of the directors of the Royal Academy of Music, 
for the purpose of a grand performance in aid of 
the funds of that most meritorous national in- 
stitution ; on which occasion Mr. Mapleson pur- 
poses to introduce to the public any of the pupils, 
vocal or instrumental, that the professors of the 
Royal Academy of Music may deem sufficiently 
advanced in their studies. 





Between conflicting reports concerning Mr. 
Fechter’s convalescence, the distracted public has 
time to tear its hair, and cast about for a Hamlet, 
in case of emergency at Stratford. One rumour 
says that as no English need apply for the honour 
of playing Hamlet at the national festival, it is 
intended to solicit Madame Celeste to undertake 
that duty. Another assertion is, that, seeing the 
Foremost Man is not likely to act as deputy, 
the following names have been submitted to the 
Committee, as being likely to furnish a substitute 
for Mr. Fechter:—Mr. Hepworth Dixon, Mr. 
Sothern, Miss Marriott, and the Rev. Mr. Bellew. 


, The council of the Royal Dramatic College have 
made arrangements for the annual benefit per- 
formances, which will take place on the morning 
of Wednesday, the 13th of April, when Sheridan’s 
comedy, “The School for Scandal,” will be the 








staple entertainment. Into the cast of characters 
are crowded the most eminent actors and actresses 
of the day. The list comprises Mr. Phelps, Mr. 
Charles Mathews, Mr. Buckstone, Mr. Benjamin 
Webster, Mr. Compton, Mr. Frank Matthews, Mr. 
Addison, Mr. Creswick, Mr. Sims Reeves, Mrs, 
Charles Mathews, Mrs. Stirling, Mrs. Billington, 
and Miss Henrietta Simms. The orchestra on 
this occasion will be represented by the well- 
known amateur band of the Wandering Minstrels, 
led by the Hon. Seymour Egerton. 





Mr. Sullivan’s new cantata, “The Masque at 
Kenilworth,’ the production of which at the 
Birmingham Festival on September we noticed 
last week, will contain several features of more 
than ordinary interest. The composer has done 
away—wisely, we think—with the elaborate scena 
conventionally adopted as the correct form of 
cantata airs, and has substituted the regular 
double-verse song in its place. The fact of a 
play having been presented before Queen Eliza- 
beth by the princely Leicester, has been skilfully 
used by the librettist, who has introduced as an 
excerpt from the play during the masque, a scene 
from the “ Merchant of Venice’”’—that beginning 
“How sweet the moonlight sleeps upon this bank.” 


Mr. Chappell, we understand, will publish the 
cantata. 





A sad calamity occurred at the New Royaury 
on Monday evening during the first representa- 
tion of “‘ Rumpelstiliskin.” Myr. Seymour, an actor 
whose first appearance at this theatre it was, was 
cast for the part Jolinosio. As he was going on 
the stage he fell down, was taken to the dressing- 
room senseless, and almost immediately expired. 
Mrs Selby came forward to explain the catas- 
trophe to the audience, even before she was aware 
of its fatal issue, of which she was for a short 
time kept ignorant. The play proceeded as well 
as was possible under the sad circumstances, and 
at present Mr. Seymour’s part is undertaken by 
Mr. Phelps. The inquest on the deceased, whose 
real name was Richard Smith, was fixed to take 
place last night (Friday). 








GOUNOD’S NEW OPERA, “MIREILLE.” 


We last week gave a sketch of the plot of 
** Mireille,” the latest work of M. Gounod, who, 
owing to the great success of ‘‘ Faust,” has become, 
perhaps, the most popular writer of all the living 
representatives of the French school. In ‘‘ Faust” 
the intensely interesting nature of the situations 
goes very far towards assisting the music (from which, 
however, we do not mean to detract in the least 
degree), and in making such a selection M. Gounod 
was excessively fortunate. In the present work he 
is thrown more upon his own resources, for, as our 
readers would observe, the plot is not equal in 
interest, nor does it contain those highly dramatic 
situations which abound in ‘ Faust.” <A great 
success had been anticipated for “* Mireille,” both” 
on account of the merits of the music and the 
established popularity of its author ; but so far as 
we learn upon the first performance it only met 
with what in theatrical parlance is termed a succes 
d’estime. In some portions of the more ambitious 
scenes the effect sought to be obtained is certainly 
far from being realised; for instance, in that 
for Ourrias, in ‘“‘Le Val d’Enfer,” Act 3. Na- 
turally we expect to find certain peculiar charac- 
teristics of M. Gounod’s style; the quaintly 
beautiful pastoral melodies; bold, and sometimes 
extraneous modulations ; recitatives overflowing 
with the tenderest expression ; and careful instru- 
mentation, These and many other beautjes are to 
be found in ‘“ Mireille,” of the music of which we 
shall now endeavour to give our readers some con- 
ception. 

The cast is as follows—Mireille (soprano), Zaven 
and Andreloux (contr’ alti), Vincent (tenor), Ourrias 
(barytone), Maitre Ramon (1st bass), Maitre Am- 
broise and Un Passeur (2nd bassi), Vincenette 
(Ire dugazon), Clemence (2de ditto). 








The overture commencing in a, c time, Andan- 
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tino, is pastoral in»character, the melody being 
generally doubled in the octave below. After 
twenty-four bars, the alleyro in 6-8 time enters 
piano, the subject being almost identical with the 
allegretto (afterwards repeated in chorus) in the 
first scene. in “ Faust.” Later on, a second subject 
is introduced, affording relief from its freshness, 
A third subject in p reminds us very strongly of 
one of those chansons rendered so popular by Jules 
Lefort, the. name of which has escaped our 
memory. The allegro movement is then repeated 
fortissimo on a dominant pedal with good effect, 
after which it is well worked up to a maestoso, the 
subject being taken from the “ Moissonneurs” 
chorus -in Act 4, and with this overture finishes 
brilliantly. It. differs from many other overtures 
in one respect, it is not compounded from the 
principal airs in the opera. 

The first Act opens with a chorus for female 
voices (sung while working in the fields), one of 
the loveliest little pieces M. Gounod has ever 
penned. Its simplicity is charming; to give an 
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Taven, the PP then enters, and has 
allotted to her a characteristic air in @ minor, 
6-8 time, “‘ Ecoutez-les chanter et rive,” the accom- 
panying harmonies being quaint and peculiar. 
She is recognised by the girls, and a short, lively 
chorus follows : ‘‘ C’est Taven, la sorciére.” Modu- 
lating into x flat, some charming solo passages 
are given to the lst and 2nd soprano voices 
alternately, all fresh and sparkling. The solo 
for Clemence a little later is somewhat similar 
in character, but breaks off into 3-4 time for a few 
bars, then going into F, leads in the air for Mireille 
in B flat, 3-4 time, “ Et moi, si par hasard.”’ This 








of a similar character. 
opinion, scarcely inferior, and some wight prefer it 
The whole scene is full of bustle 


to the former. 


The present is, in our 


and joviality, and the subjects both of the farandole 
dances and accompanying chorus extremely appro- 


priate and effective. 


presume) leads in the ‘‘ Chanson de Magali, 
legendary ditty, which is remarkable for its peculiar 
rythm, every alternate bar being in 9-8 and 6-8 


A caden 


times. The subject is— 
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Elle au -rait pi tié de mes lar = mes! 
Throwing herself at the feet of her father, she 
implores him by the name of her sainted mother 
to grant his forgiveness. The melody is full of 


beautiful pathetic expression, and the burst into 





La brise est douce et par- fu- mée,. 


the major on the words “Son dme était clémente 
et bonne” well conceived. Ramon, becoming 
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eux,.. 


abusive in a short allegro movement, politely 
informs his advisers they may ‘‘ Allez au diable tous 
les deux.” ‘The now desponding Mireille has 
another very expressive phrase, “ C"est en vain; ” 
of this use is made in working out the concerted 
finale for the six principals and chorus, Through- 
out the entire scene the varied feelings of the 
imploring daughter; the faithful lover, Vincent ; 
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a little overdone. 


tiful. 


si- len = ci 
The modulating harmonies, just BP the chorus 
enters, are effectively introduced, but it is perhaps 
Vincent joins Mireille in the 
original motif, with choral accompaniment pianissimo 
to the end of the movement, the effect being beau- 
The conception of the entire scene is most 
masterly, and in every way worthy of its author. 
A signal having been given, the sports are continued 
to the farandole chorus, the interest of which is 
spiritedly sustained, The succeeding chanson for 
Taven is not very original or attractive at starting. 


{| the jealous Ourrias; and the unrelenting father, 
are all admirably painted. A unison chorus, 
accompanied in full and massive harmony, 
finishes the act with fine effect. 

Act Third commences with a long introduction 
in F sharp minor, 12-8 time, of no great interest, 
if we except the pianissimo passage near the 
middle. The scene lies in Le Val d’Enfer, con- 
sequently it is of a wild and diabolic character 
reminding one of Weber in “ Der Freyschiitz,” and 
Meyerbeer in “ Robert le Diable.” Nothing strikes 
us as particularly worthy of notice in the recita- 
tives with chorus which follow, except one, short 
phrase in p for male voices, on the words “A quoi 
bon te mettre en dépense.” Vincent enters, calling _ 





We give the subject :— 
By eres 
ce : 


able. 


regretfully! upoa the name of Mireille. After 


=| various recitatives he is recognised by Ourrias, 





Voici la sai-son <n Voici la sai - son 

As it proceeds, however, it gets more interesting ; 
the chromatic accompaniment to the laughing 
portion and the phrase for Mireille being notice- 
A recitative, “ Trahir Vincent,” leads in the 
grand aria for Mireille, “Mon ceur ne peut changer,” 
in B major, 6-8 time, one of the gems of the opera, 
the elaborate accompaniment only preventing us 
from giving an iliustration. 


We give the subject 
of an exciting allegro movement :— 








who provokes a quarrel, and a very spirited 
allegro follows in p minor, 3-4 time. Owurrias 
strikes Vincent, and believing the blow fatal, he 
flies. Taven, hearing a cry of agony, comes to 
the spot, recognises Vincent, and saves his life. 
The scene concludes with her calling down curses 
on Ourrias, whom she has seen making his escape. 
Scene Third takes us to the banks of the Rhone, 
whither Ourrias, full of remorse, has fled. A long 
scena for barytone, with chorus of spirits (sung 
ad bouche fermée) has no special interest; indeed, 











until the entrance of the soprani, in a flat, on the 
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is very flowing and Faustish. The chorus is re- 
sumed for another. four bars, then follow some 
new phrases in p minor, 6-8 time for 2nd soprani, 
answered in the fifth above by the 1st. After 
short recitatives from Taven and Mireille the first 
strain “ Chantez” is renewed, and the scene 
closes. In the duo-which follows, Vincent pays 
compliments to Mireille. We may particularly 
ae the charming ‘phrase for her :— 
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sait gen - ti-ment tout di - re! 
Vincent has another graceful phrase in D flat on the 
words “ Ht qu’a Toiseau,” and the original subject 
then returns. A: short recitative follows, at the end 
of which he bids her adieu, and the first chorus is 
again heard behind the scenes differently accom- 
panied, and with it the act concludes. The success 
of the Kermesse scene in ‘‘ Faust” has doubtless 
induced M, Gounod to attempt another somewhat 





words “Nous sommes les folles d'amour,” it is 
tedious. The accompaniment at this point is for 
——— | harp (we presume), and affords great relief. 
Ourrias calls upon the ferryman and enters his 
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boat, which goes down with his accursed weight. 
This scene closes the act, which we cannot but 


j|An animated movement in c sharp minor, for 
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Originality may be wanting, but the whole is 
cleverly written, with a spirited accompaniment, 
and the effect must be good. The song for Ourrias, 
* Siles filles d’ Arles sont reines,” does not promise 
much in the commencement, but improves. The 
orchestral instrumentation may make it tell in its 
situation. ‘The conception of the finale to this 
act proves, if proof were wanting, the genius of 
the author. Ramon (as head of the family taking 
precedence) after an introductory four bars, has a 
charming phrase on the words “ Et quand Noil,” 
and Mireille then avows her affection for Vincent. 


Ramon, contrasts well with the air ‘for Mireille 
which follows :— 
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With the first scene of act Four we return to the 
It opens with a very animated ‘‘ Cheur de 
of which we give the principal 
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En-tassez les faites flamber les feux. 


After an additional five bars and a‘half +he*Wtetiéto ” 
movement with which’ the-overture~ conclidéa “is! 












= 





ee 

















re ee ee ee 





426 


THE ORCHESTRA. 





[No. 27, April 2, 64, 





introduced for six male voices. This chorus is ad- | chorale, in unison “Le voile enfin s'est déchiré,”’ | carefully set 8 


mirably scored | must prove effective. 
sole for amo 


female voices, ‘** Apres 


follows, leading to a chorus for 


la moisson finie,” the peeu- 


liarity of which is its being in three-bar phrases. 


Another recitative for Ramon and the first chorus, 
‘“ Amis, Amis,” is resumed with a brilliant figure 
in the accompaniment, finishing pianissimo. Ramon 
in the next recitative mourns over his child and her 

; 


unfortunate love for Vincent; the colouring given 


to the passage in G minor may be specially noticed. 
The beautiful symphony finishes adayio with a 
phrase from the Magali song, which is afterwards 
taken up by Mirei! behind the seenes, without 
accompaniment. This concluded, she hears her 
name called hy Vincenette, to whom, in the duet, 
“Ah! parl ancor,” she expresses her fears for the 


safety of her lover. The andant phrase, 6§ ("est 


aujourd hui que Veglise dea Saintes,” is simple and 


expressive. 
duces a prayer, ‘ O patronnes des amoureur,” the 


ending of which is charming from the combined 


religious and pastoral character of the harmonies. 
The faithfyl Mireille then departs in search of her 
lover. The commencement of the introduction to 


the second s¢ 


part of the ove 


mercly a repetition of the first 
ce; this leads into a pastoral 
ymphony in G, 12-5 time, full of quaint character. 
The melody is doubtless one peculiar to the country 
wherein the scene is Jaid. Mireille, on her way to 
the church des Saintes, passes through the dreary 
wastes of Cran and falls in with a shepherd boy, 
who, while guarding his flock, sings the chanson, 
** Le jour se léve.”’ There is character, but no more 
init. The pastoral movement is again taken up, 
and leads to the cavatina for Mireille, from which 
we give the principal and second subjects : 
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The first is extremely simple and innocent in 
character. When the second is introduced in a 
major, the style of the accompaniment changes 
entirely, being for five bars on the dominant, from 
which it proceeds unexpectedly through @ back to 
the original subject. The treatment of the whole 
is masterly, and displays originality. The vision 
scene is doubtless effective in its situation, but 
musically there is nothing worthy of notice in it. 
he pastoral allegro moderato is once more heard, 
this time on a dominant pedal. Having rested 
awhile, Mireille rises to resume her dreary journey, 
and the act finishes with a graceful and flowing 
air, “ La pelerine de Vamour,” in B major, 6-8 time. 
The accompaniment is of a restless character, 
as bearing out the sentiment of the words, “ On, 
on, no rest for the Pilgrim of Love.” 

L'Eglise des Saintes Maries is the scene of the 
Fifth and last Act, which opens with a processional 
march and chorus in F major. The figure in the 
bass gives it originality, and the religious charac- 
ter is well sustained. A short allegro and recita- 
tive serve to introduce a lovely cavatina for Vincent 
in c, 3-4 time. He prays the angels in paradise 
to watch over and protect his betrothed, the melody 
and accompaniment being beautifully expressive, 
and entitling it to rank as one of the gems of the 
opera. Vincent has returned only in time to clasp 
once more in his arms the dying Mireille, who 
hears and immediately recognises his voice. The 
finale commences with some recitatives for the 
lovers, which lead, after an organ prelude, toa 


\ short recitative for J/ireille intro- | 





doubled in the bass. This is unusual, and would 
he considered by many as not allowable. M. 
Gounod has, however, availed himself of a license 
to procure the effect he desired. 
introduced for 


A new phrase is 
the words, “ Sainte 
This is repeated with great effect by the 
principals and chorus, commencing in unison 
piano. An angelic voice is then heard, calling on 
Mireille, whose soul is borne to the realms of 
eternal bliss, and with a repetition of the chorale 
the curtain falis. 

We have thus analysed ‘ J/fireille” purely as a 
score, and it will be seen from our remarks that we 
consider it contains much of Gounod’s best writing. 


Mireille on 


M4 %”9 
tvresse, 





Indeed, it may well be asked in what opera Gounod 
has not shown throughout the power and handling 
|of amaster? But so far as the stage is concerned ; 
so far as the appreciation of a melody-loving public 
|is concerned ; so far as this last score of M. Gounod 
|}is to be regarded as a dramatic work-—‘‘ Mireille” 
has not been, and is not likely to be, a success, 
| Cutting, condensing, omitting, adding, may do 
much for ‘* Mireille,” but, in this view, it only 
|stands in the same category with the ‘* Reine de 
| Suba,” and other fine operas with ridiculous libretti 


| 
| of the same composer. 


| 
A WILD SUGGESTION. 





Tuts Easter, like last Christmas and like the 
recent Easters and Christmases which have pre- 
ceded them, furnishes the world with something 
new in dramatic effects. Scenic appliance, steadily 
marching forward on its road to perfection, will 
probably reach it one day, if the world last long 
enough and the drama hold its own. It may 
be long before anything akin to perfection is 
reached, poor as the resources of the stage yet 
are, to represent life and nature with absolute 
truth. Even Mr. Frecurer, in abolishing flies 
and wings in the eyes of his audience, has not 
succeeded in abolishing, and does not seem likely 
to abolish, dramatic unreality, so long as im- 
probable heroism is worked out in medieval 
plots at the Lyceum; for the Bel Demonios of 
actual life are rare. He may, however, be in a fair 
way to render the mise of plays more national, so 
far as scenery and stage effect are concerned, and 
it is of this particular point we would speak. 

As a muror of the world, the theatre—at least 
that portion of it where mundane events are re- 
presented for the edification and entertainment of 
spectators—presents certain almost insuperable 
difficulties, when nature is intended to be closely 
imitated and depicted. There are many un- 
realities in the imitation, which can only be 
ignored by the strongest imagination, and the 
most implicit faith in mimic spectacle; and it is 
at the subjugation offthese unrealities, that stage 
appliances have long aimed. Much has been 
done; much is doing. We no longer write upon 
a board “ This is a Wood,” and hang the inscrip- 
tion before our audiences to represent a sylvan 
locality. We paint a dense foliage on a plane 
| background when we now wish to produce the 
same effect ; and though the branches be impro- 
bable, and the waving tree top very opaque and 
stiff, some small stride is made nearer nature. 
Nay, on occasions, we can go great lengths with 
| sets and footpieces; can even bring in real bushes 
| and firs, which rustle and crackle under the actor’s 
foot; can send acascade of real water from the 
| flies, and over the whole scene throw a flood of 
limelight equal in brilliancy to the chastest moon, 
and far more useful, because more practicable. 
During the representation of “ Sinbad the Sailor” 
at Drury Lane, a couple of months back, a whole 
firmament of clouds scudded before a most 
natural moon throughout an entire scene; and, in 
this particular, art had the advantage over nature, 
that both moon and clouds were under the stage- 
manager’s sway. And elsewhere than at Drury 
Lane, it is the boast of enterprising lessees that 
real water and limelight and carefully painted and 








cenery supply the cosmogony of 





A short | the melody, accompanied in full harmony, being | theatres with effects undreamed of a few years 


| back. 


Still, incongruities remain. A state of life, in 
which dialogue represents the leading feature, and 
| predominates vastly over action and even over 
thought, is itself incongruous. Those “ asides, ” 
which are the only exponent of thought, are terribly 
anomalous, whenever the action runs upon finesse 
and counterplot; and what is worse, there is no 
apparent help for the “ asides ;” we cannot get on 
without%them. In remote days to come, it may be 
possible—if mesmeric actors can be procured to act 
| before clairvoyant audiences—to convey thought 
without the aid of language; in which days a 
player may perhaps be able to give the spectators 
a notion of what he is thinking about, by means 
of an Odic look; but at present that is somewhat 
impracticable. Another incongruity—the special 
one in the eyes of sticklers for the drama—is the 
sacrifice of unities of time and place, made in 
condensing a long history into a single play. 
They are most intractable nuisances, those same 
unities, and cost the playwright more toil than the 
whole execution of his work. To keep them 
inviolate is a labour which is but ill-repaid by the 
result, when the play comes out of the mould 
shapeless and unwieldy through inordinate atten- 
tion to the unities. If they could be abandoned 
altogether, it would be an incalculable relief; but 
they cannot be abandoned, according to the law 
laid down by stern dramalogists—a law most 
Median and Persianic in its indestructibility. 

Why then, we would ask, are play-writers com- 
pelled to lay themselves open to all sorts of 
conflict with those avenging deities the Unities, 
through attempting to condense an intricate and 
varied history into the space of five acts? When 
a& man writes a book, he does not confine himself 
to a certain number of divisions—of chapters and 
paragraphs ; nor does he compel his readers to sit 
at the book until it is finished, without breaking 
off. Often enough he does not even publish the 
book all at once, but brings it out in parts, with 
long intervals between the strongest incidents of 
the story. Everybody knows how frequently the 
parenthetic “ 'T'o be continued” breaks a story in 
the most exciting part, and defers the interest for 
a week or month. The world of novel-readers has 
reconciled itself to that “To be continued :” how 
would it be, if the world of play-goers adopted a 
similar dispensation ? 

This is a wild suggestion on our part, but we 
offer it daringly. The drama has so materially 
altered in spectacular detail, in sceni¢ resource, 
that we can even contemplate a state of matters 
when a play shall last beyond the limits of one 
night—shall be acted with intervals of four-and- 
twenty hours between the parts. We foresee 
great triumphs for the unities when this is agreed 
to. There need be no more crowding of time and 
circumstance into a period marked only by the 
scene-shifters ; no transportation of the audience 
from England in Scene I. to Australia in Scene I, 
A legitimate rest will be afforded the imagination 
—a rest marked now only by oranges and pale ale 
and the scraping of the orchestra, Dramas of 
great conception and wondrous detail will be 
written in many acts, from which the excited 
spectator can go home, and to which he can 
return the next night with the same interest now 
spent upon a serial story in monthly parts, which 
require a twelvemonth to consummate. There is no 
reason we think in our wild suggestion, why a 
play should not take a week to witness, when a 
narrative takes a year to read; why the evolution 
of a drama should not require thirty acts, when 
the story on which the drama is founded requires 
sixty chapters. 

See the increase of care which might be ex- 
pended on the mere acting of a piece under such 
arrangements. An audience is even now fre- 
quently requested to imagine a lapse of twenty 
years between Acts IT. and III.; and it requires 
an uncommon stretch of imagination to realise 
any such thing. The elderly gentleman on whom 
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the curtain falls in Act. IT. is an elderly gentleman | 
with no perceptible change in appearance, except 

by the changing of his coat, when the twenty 

years have rolled over his head. The actor has 

had no time for careful make-up during the acts, 

and the subtle alterations made by time are never 

marked inzhisface. He may put on another wig ; 

but thatisall. Now in ascerial play more attention 

to art might be religiously paid, than ever can be 

paid, in the limited space of one evening. Increase 

of attention would follow in the mere accessories 
of scene and appointment, as well ‘as acting; 

how much greater increase in the elaboration of 
plot! Even as it is, there are plays which would 
admit of division—which are divided, as matters 

now stand: such as SHAKESPEARE’S “ Henry IV.” 

It would not be considered anomalous at the 

present day to produce on Monday evening 
“King Richard IT,” on Tuesday the first part of 
“ Henry IV.,” on Wednesday the second part, on 
Thursday “ Henry V.,” on Friday the first part of 
“ Henry VI.,” on Saturday the second part of the 
same play, on the ensuing Monday the third part, 
and on Tuesday “Richard III.;” and yet this 
would be a continuous historical play, inclusive of 
the events of the reign of Epwarp IV., and the 
short life of hisson—a continuous play lasting eight 
nights. If therefore this could be done under the 
present régime, how easily might plays be written 
involving more closely woven plots, to see which 
season tickets might be issued as feasibly as 
tickets are now issued for a three days’ bazaar or 
a series of popular concerts. 

This is our suggestion, made in accordance with 
the progressive spirit of the age. When so much 
is dared to secure novelty ; when earth, air, fire, 
and sea are racked to produce new and great 
effects; when the wreck of a ship in real water 
and the burning of a house with real flames are 
now legitimatised as stage effects, and the flooding 
of a coalmine and the annihilation of a ballet- 
girl are ordinary. mimic occurrences; we do not 
see why Christmas or Easter should not produce 
the novelty of a mighty play of thirty acts and an 
infinity of tableaux, which should embody the 
incidents of a century of human life, and take six 
ordinary evenings to represent it effectually. 








NATIONAL COLLEGE OF MUSIC. 





Any inroad upon the’ Siumber-land of the Royal 
Academy of Music; any jostling that may tend 
to the awakening of that body; in fact, any in- 
terruption to the still life of the Musical Schools 
of England,—is to be cheerfully hailed by every 
reasonable musician who believes that the science 
which he has studied, and the art he practises, 
yet contain the elements of progress. Time after 
time we have in this journal deplored the im 
efficient means of musical culture in this country, 
and predicted, at the same time, that the evil 
must. at no distant date, necessitate its own cure. 
That our trustful anticipation was not wholly 
without basis will appear from the following 
prospectus, issued, we believe, by Mr. Henry 
LEsLiE :— 

TS NATIONAL COLLEGE OF MUSIC.— 
Temporary offices, 216, Piccadilly, two doors from the 
Regent-circus:—Founded for the purpose of giving a complete 
professional education on the system of the continental Con- 

ecrvatoires, 
TRUSTEES, . . 

The Marquis Townshend Rear Admiral King, C.B. 

The Lord Kingsale 
PROFESSORS. 
Principal—Mr. Henry Leslie. 
Composition — Mr. Benedict, | Flute—Mr. Sidney Pratten 

Mr. Arthur Sullivan Oboe—Mr. Alfred Nicholson 
Harmony—Mr. E. J. Hopkins, | Clarionet—Mr. Lazarus 

Mr. Franklin Taylor Bassoon, Mr. Waetzig 
Pianoforte—Mr. Benedict, Mr. | Horn—Mr. C. Harper 

Lindsay Sloper, Mr. Franklin | Trumpet & Cornet-d-Pistons— 

Taylor, Mr. J. G. Calleott Mr. Thomas Harper 
Singing — Signor Pinsuti, Mr. | Trombone—Mr. Winterbottom 


Frank Mori Organ and Harmonium—Che- 
Violin—Herr Molique, Mr. W. | _ valier Lemmens 
Wiener Harp—Mr. Aptommas 


Viola—Mr. Webb 
Violoncello—Herr Daubert 
Contra Basso—Mr, Howell Cazalet, M.A. 

Each year will be divided into three terms, 

Scholarships for competition du the third term, 

Easter Term will commence on Monday, April 18th, 1864. 
Examination days, April 4th and April 11 

The Amateur Classes will be held by Messrs. Benedict and 
Ernst Pauer, for the Pianoforte ; Mons Lemmens, for the 


Italian Language, Sig. J. Pepoli 
Declamation — Rey. W. W. 








Harmonium ; Mr. Frank Mori, Signor Pinsuti, and Signor Cia- 


a for Singing; and also by the other professors of the | 
Pammetens, with full particulars, to be obtained from the | 
Secretary. By Order of the Council, 
No. 216, Piccadilly. Grorcs Luis, Secretary. 
ofar, so good. In this new musical atelier we 
hall no doubt find the requisite materials, and 
the requisite professional talent, for twning out | 
good teachers and accomplished executants. But 
we have a grave objection to urge against the | 
plan of the National College of Music, so far as | 
we can learn its intentions from the curt program | 
above given. We wish to know in what special | 
feature its plan differs from that adopted by the 
Royal Academy of Music, and severalventure schools 
of a kindred nature ? The staff is excellent; the 
functions of its component members imperative. 
Composition is an elementary necessity to every 
musician; and Messrs. Benrpicr and SULLIVAN 
will have their hands full in imparting the rudi- 
ments of the science only to their students, Har- 
mony, too, is another subdivision of the theoretical 
course equally indispensable, and we gladly re- 
cognise the efficient staff selected to teach it. But 
beyond these two chairs there is no provision 
whatever made in the plan of the new College 
for the higher musical culture which is, par ex- 
cellence, what is lacking in the system of our} 
musical schools. There never has been any want 
of instruction in the practical part—i.e., the art— 
of Music. The very program issued by Mr. 
Leste of familiar names in our orchestras and 
concert rooms—names standing, perhaps, second to 
none in Europe—is proof enough of this. This 
is not our weak point. The National College of 
Music may, indeed, improve upon its forerunners 
in this department: by reducing the fees of the 
various classes, imparting instruction in other 
respects more liberally, and in taking the super- 
vision of an alma mater over its pupils. But 
granting all this, we still feel that the great 
void in all English educational systems of 
music will not be filled up—so far as we can 
see—by this new school. That void is the 
total want of a chair in the musical academy, 
answering to the professorship of Theological Criti- 
cism on the Divinity side, and the professorship of 
Belles Lettres on the Art side, of our Universities. 
We desiderate, in a word, a lecturer on Musical 
Criticism, and his peculiar function would be to 
form the taste and direct the style of our future com- 
posers, on the true principles of art. At present there 
is no such provision made. Our composers wander 
from the class room into the spreading wilds of 
original thought, without compass or guide, and 
are, therefore, too glad to follow any track upon 
which they may chance to come. They set forth 
original thinkers: they blunder into imitators. 
Hence the dearth of English composers of the first 
force ; hence the comparative poverty of our modern 
musical treasury. It is not, as we have attempted 
to show, because the native talent has been used up, 
but rather that there is no one to direct it—and 
even genius is not wholly independent of training, 
The man to fill a chair of Musical Criticism 
will not easily be found. Some time ago we 
sketched his requirements in this wise:—‘A 
“musical lecturer (we then said) should be one 
“‘ who feels he can do justice to his subject. His 
‘attainments ought to be those of a scholar and 
“a gentleman; his powers of analysis of ne 
“mean order; his judgment matured; and his 
‘‘ delivery graceful and attractive. ‘In the art, his 
“skill should be equal to his general knowledge, 
“and he ought tobe either a good instrumentalist 
“or vocalist. There is an opening for one with 
“these requirements; and there can be but little 
“doubt, if any professor, with such talents as 
“have been indicated, will apply himself to teach 
“the real musical student, by lecture, he will find 
“hosts of disciples, and no mean competence. 
“ Musicians want a master as well as their pupils. 
«We want a musical lecturer; a disputant that 
“can stand his ground against all comers: a man 
“imbued with a love of his art, and a proficient 
“executive performer. Where is the coming 
“man?” 


S 


i 
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Where? indeed. But he will come,—of that 
we feel assured. One who knows the intricate 
and variable grammar of his art; who is versed 
in every mechanical form of composition ; who is, 
in a word, a thorough musical tactician ;—but 
who is, also, a speculative thinker, a cultivated 
and travelled observer, a patient analyst, and a 
poet. We do not know but that we ask for a 
master-mind—a MrnpEtssoun, a Kosstnt—but if 
so, could such talent and such acquired informa- 
tion be better applied than in forming the 
musical taste of a great country ? 





MUSICAL AND DRAMATIC PARIS, 
No. IV. 


THURSDAY'S BILLS. 

Opéra.—Reliche. 

Frangais.—Il ue fant jurer de rien,—Faute de s'entendre,—le 
Dernier quartier, 

Opéra-Comique.—La Fille du régiment,—le Domino noir. 
Odeon.—Le Marquis de Villemer, 

Italiens.—La Sonnambula, 

er gy ws 4 

Théatre du Chatelet.—La Jeunesse du roi Henri. 

Gymnase,—|' Ami des femmes. 

Vaudeville. —Louison,—Les Lionnes pauvres,—l’ Amour qui dort. 
Variétés,—Le Petit de la rue du Ponceau,—l' Homme n'est pas 
parfait,—un Bal dl’ Alsaciennes,—la Vieillesse de Brididi, 
Palais-Royal.—La Cagnotte. 

Bouffes.—Les Géorgiennes, 

Porte Saint-Martin —Le Capitaine Fantéme, 

Gaité.—La Maison du Baigneur. 

Ambigu.—L’ Homme au masque de fer. 


Besides “ Mireille,’ musical Paris has another 
grand opera, of a very different calibre, to go and 
hear, come home and criticise. This other work 
proceeds from the artistic atelier of M. Aimé 
Maillart, and is named “ Lara.” The librettists, 
MM. Cormon and Michel Carré (the latter of whom 
is the librettist of ‘“ Mireille’) have actually re- 
eiprocated with us English, in crossing the 
Channel for a subject. “Lara” is a composite 
structure built out of Lord Byron’s poem of that 
name, combined with the “ Corsair” of the same 
noble poet. The operatic story runs shortly thus: 
the Comte de Lara, lawful heir of a certain estate, 
on which is built a certain baronial chdteau, where 
most of the action is carried on, is supposed by 
everybody to be dead, At least he has not turned 
up for a number of years, and nobody knows any- 
thing about him. The opera opens with the 
arrival of the handsome Comtesse de Flor (Malle. 
Baretti) heir presumptive of the domain of Lara, 
to take possession with a gay retinue of cavaliers, 
ladies, and pages. ‘The seneschal of Lara, Lambro 
(M. Gourdin) is a gruff-eccentric, who is rather 
annoyed than otherwise at anybody claiming the 
estate. In the midst of the gaiety and bustle, a 
sombre stranger arrives, with an oriental com- 
panion of almost feminine fairness. These are 
the missing Lura himself (Montaubry) and a 
passionate girl of the desert, who follows her 
adored master under the pseudonym of Kaled 
(Mdme. Galli-Mariée). The middle partof the opera 
is occupied with fétes and love scenes, Lara falls 
in love with his pretty cousin the Comtesse de Flor, 
who on the other hand is also sought by a certain 
Exzelin (M. Crosti) who, naturally, is very jealous 
of the handsome Lara. Kaled is also devoured by 
the green-eyed monster on beholding her master 
dallying with the Flor, and, all impulse, wishes to 
leave for her Eastern wilds. The Countess 
innocently presses her (or rather him) to stay. 
A song is, at this point, suggested for Kaled, who 
gradually is betrayed into passion—love—and a 
show of jealousy, which nearly betray her secret, 
and afford great dramatic effect. The two jealous 
people, Kaled and Ezzelin, eventually confide in 
each other, and Ezzelin learns that his rival is the 
terrible pirate Conrad. He denounces him, but 
Lara turns the accusation gaily off in a chanson a 
boire. A dream scena in the last act, for Lara, of 
his wild but free life on the wave, paves the way 
for his departure from his ancestral halls for his 
privateer life. He takes with him his faithful 
Kaled and the old Cerberus Lambro, and so the opera 
ends. The music is, briefly, good but not original. 
It has melody—is artistically manipulatéd—but 
flows in the oldest channels of composition. No 
greater contrast, therefore, to the delicate arabes- 
ques and wayward handling of Gounod in his 
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“ Mireille’ could well be imagined than the 
orthodox, unobjectionable work of M. Maillart. 


It is fair, however, to say that the opera—what 


with story, rich dressing, and competent render- 
ing—is above the average of Parisian successes. 
Girod fréres (Vélicien Davids’ publishers) have 
bought the opera. 

At the Vandeville, an opevetta selected 





(“L’ Amour qui Dort”’) by M. Pagésis, will shortly 
he put on. The revival at this house of Musset’s | 
very slow opera, “ Louison,” has proved a fiasco, 
but has served to introduce a clever and pretty | 
soubrelte to the Parisian public in the person of 
Mile. Octavie Colas (sister of Stella’s), and Mme. 
de Henezel. 

At the Opéra, “ Les Huguenots” has been pre- 
paring—almost under the composer's direction, 
for he has been lecturing Mdlle. Sax and Villaret 
on their respective parts. Last week, at the last 
the cast jféted Mile. 
Battu on the stage, previous to her departure for 


representation of ‘ Moise’ 


the less enthusiastic region of Covent Garden, 
and gave her a floral crown. All which is pretty 
—and inexpensive. 

M. James Wehli, whom the French say Thal- 
berg discovered in the English provinces, played 
at the Salon Erard on Wednesday last, and as 
M. Thalberg had previously declared that his 
discovery was a very great executant, M. Wehli 
had all pianoforte-playing Paris to hear him, 
Mature verdict by and bye. His program was 
Mendelssohn, Chopin, Henselt, 
Haydn, and his own works. M. Lemmens, 
organist to the King of the Belgians, has been 
playing this week and the last to delighted 
auditors in the ateliers of Cavaillé-Coll & Co 
Rossini and Meyerbeer were there, and said 
“bravo! Lemmens” in their own way; and last 
Monday, Léfebure-Wély, organist of St. Sulpice, 
Which 
was very fraternal and nice, and unlike what an 
English organist would probably have done in 


eélected” from 


asked the Belgian to try his instrument. 


similar case. 

M. Bagier has been celebrating Passion-week 
with a performance of the “Stabat” of Rossini, 
to which he added excerpts from tliose of Pergolesi 
and Haydn. His soloists were the Sisters Mar- 
Mdme. de Méric-Lablache, Mario, Aldi- 
(baryton), (basso). Rossini’s 
“ Stabat,” with this cast, was magnificently given, 


chisio, 
ghieri Antonucci 
with the exception of the unaccompanied quatuor, 
Quando Corpus, which was sung so execrably out 
of tune as to be painful to listen to. Apropos, 
Rossini has scored his last mass for orchestra, and 
it will now probably be published in all the varied 
shapes that such a work takes. 

Theatrically there is little doing. The Vande. 
ville produces a piece brimming with wit and 
levity, “ Love Asleep,” the author of which is M. 
Pagésis; who might take up a position in the 
dramatic world from the success of the little piece. 

There isa queer theatre called Sans Souci, 
which is situated in the Rue des Postes, and in 
which a performance takes place about once a 
year, ‘There are no prices of admission: the only 
tax on the audience for entrée being the price of 
an ice or a refreshing cordial; but admission is 
gained by invitation from M. Bérard, the manager 
of the Sans Souci. This M. Bérard is an elocu- 
tionist—such as we read of in Paul de Kock’s 
fascinating pages—who has pupils to whom he 
teaches “declamation.” These pupils he instructs 
as a virtuous parent and philosophical tutor 
should; and, after some probation, they are 
introduced to the boards. M. Bérard brings up 
his pupils to all grades of the profession—leading, 
old, utility, super, carpenter, scene- 
shifter, painter, costumier—every walk but one 
being supplied by him, namely, that of author. 
For this necessary adjunct to a theatrical com- 
pany he is bound to fall back upon Boieldieu and 
similar writers, pieces by whom M. Bérard 
produces with real talent of an amateur kind. It 
is a deficiency which might be supplied at the 
Théitre Sans Souci. Wanted! an amateur author 


soubrette, 





for Monsieur Bérard. 
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A hit has been made by the Hungarian Countess 
Bathyani-Apraxin, whose “Gamin de Paris” 
charms her audiences. It is said that Alexandre 
Dumas (who, by the way, has introduced a prima 
donna from Naples, who is to do great things in 
Paris) has requested the Hungarian lady to study 
his comedy, “ L’ Invitation @ la Valse.” 





CONTINENTAL JOTTINGS. 





VI. 

The chief news from Berlin is of unusual 
character—unusual as far as foreign criticism is 
concerned. Friiulein Antonie de Terey has failed 
in the Kénigliches Opernhaus, and the critics have 
dared to record the failure. There is so much 
hopefulness in this fact, that we look forward to 
the time (which may occur somewhere about 
August next) when the French press will consent to 
tell the truth and shame the printer’s devil by con- 
fessing that “ Mireille” isafailure. At present 
it is only through pauses of rhapsody that the 
real truth concerning Gounod’s pastoral leaks out; 
but the Berliners are more truthful, and actually 
find fault with Frl. de Terey. She appeared as 
Isabella, in “ Robert the Devil.” She is young, 
pretty, and shy; and she hag not had that ex- 
perience which older and plainer artists have 
made: hence, says the German press charitably, 
her want of success. Bat with all respect for 
critical leniency, it would appear that nature has 
had, even more"than inexperience, to do with Frl. 
de Terey's fiasco, Her voice wants force, and is 
wholly inadequate, considering the extent of the 
Opera House; her execution is very indistinct ; 
the scales were much confused, the figures in- 
correct, the tremoli uncertain, and the intonation 
always a quarter tone too high. Under such cir- 
cumstances it is not surprising that Frl. de Terey’s 
performance failed to elicit those bursts of 
journalistic rapture which are certain to weleome 
the advent of a new artist, however mediocre 
his merits. Some dissatisfaction is beginning 
to make itself manifest with the arrangements 
of the Opera House, and the poverty of merit on 
its stage; and now that Lucca leaves for England, 
people are losing all hope and interest in the 
company of the Kénigliches Opernhaus in Berlin. 

The concert season, however, is at its height; 
and every evening brings an event of some 
musical importance. What with benefits of the 
relatives of fallen warriors in Schleswig-Holstein ; 
what with Julius Stallknecht’s yearly concert in 
the saloon of the Academy of Singing; what with 
a military matinée by Musical Director Wiepricht 
with the chorus of the Garde-Corps (also for the 
benefit of widows and orphans desolated by 
Schleswig-Holstein); what with the series of 
sacred concerts in Passion Week; there has been 
music enough to shame the faded glory of the 
Opera House with De Terey a failure and Lucca 
going away. Sacred harmony has consisted of 
Bach’s Easter cantata, of Schumann’s “ Kyrie” 
and “ Agnus,” of “St. Paul” and the “ Messiah.” 
Musical Director Krigar gave a concert in Passion 
Week, which was very successful. Herren Cze- 
chowski and Zschiesche and Frl. Biir assisted, and 
pleased the audience that assembled in the 
Dorotheenstadtische Kirche to hear them. M. 
Hanser, the celebrated violinist, has arrived in 
Berlin, and purposes giving concerts. 

Lamentations prevail in Vienna—in the churches 
at least—during Passion Week, when ‘‘ Die Lamen- 
tionen” drives out all secular music. Director 
Salvi, however, has returned from his professional 
tour, and is looking about him for attractions for 
the forthcoming season. He has engaged the 
tenor Steger, the dramatic singer Siecora-Pelli, 
and Bertram, in addition to many others (people 
say) of great reputation. After an absence, caused 
by iliness, Frl. Liebhardt has re-appeared in “Le 
Nozze” as Cherubino, and been received with the 
most tumultuous demonstration, and crowned with 
«laurel-wreath by her admirers. It is stated that 


next June; and as the offer is a brilliant one it 
will probably be accepted, and the artists—s6 in 
number—pay England a visit. Derffel, the 
pianist, gave a concert about a fortnight ago in 
the hall of the Musical Association, and was. well 
received. The Berliner Musikzeitung, speaking of 
this artist, says, “Herr Derffel belongs tothe 
unfortunately decreasing number of piatiists, who 
set the knowledge of a correct production of 
melody above all mere manual expertness (Finger- 
schnelligkeit).” He produced two of histown com- 
positions—“Morceaux Phantastiques,” and “Rondo,” 
the latter in M.S. 

A story from Pesth, if true, proves that the 
powers that there be are no respecters of artists, 
On the person of the imprisoned Paul von Almasy 
there was found a visiting card with the name of 
Tausig on it, from whom Almasy had received it 
some time before, at an hotel in Vienna. Imme- 
diately the police called on the noted pianist, to 
demand an account of his relations with the 
dangerous Almasy. The matter really did not 
concern Herr Tausig, who knew nothing of 
Almasy, and had taken the card simply as a re- 
commendation to an hotel where Almasy was 
accustomed to stay; but the artist did not get so 
easily off. For at his recent concert, after a 
stormy recall, he had given the “ Rakoczy March,” 
and this little bit of treason he was requested to 
explain to the police. It was in vain that he 
pleaded ignorance of any prohibition of the 
march, or that it had been played by other 
pianists two years ago: he received an answer 
that mene had greatly altered since 
then,” , was fined 25 florins, with an accom- 
panying warning. 

It looks hopeful for the little town of Lucerne, 
with its 10,000 inhabitants, that an opera com- 
pany of dilletanti have started, and are determined 
to establish opera among the hills. They have 
already given “Joseph in Egypt” to a crowded 
house, with a success which augurs well for enter- 
prising Lucerne. 

A late representation of “ Otello” in St. Peters- 
burgh, for the benefit of Mdme. Caroline Barbot, 
is said to‘ have been very magnificent. The 
brilliant audiences who frequent the Italian opera 
“celebrated” the prima donna in a manner little 
understood in phlegmatic England, and even out- 
doing the habitude of livelier France. Desdemona 
was literally smothered in, bouquets; bouquets 
showered from the gallery, bouquets slanted down 
from the upper boxes, bouquets shot traversely 
from the circle, bouquets sprouted up from pit 
and stalls, amidst the wildest bravoes and hurrahs. 
She was called on several times at the end of 
every act; and at the termination of the opera 
she gave up all idea of going off. The Emperor 
was present and complimented her, though 
whether he did it by leaning over his box and 
making a speech, history saith not. But the great 
compliment of the evening was the presentation 
of a large diadem of gold, ornamented with 
daisies in fine pearls and diamonds, which present, 
says a very French cotemporary, was an “ amiable 
allusion to the creation the most recent of the 
artist.” The allusion here isin the daisies and 
pearls, which are meant to hint of Marguerite; for 
that part in the opera of “ Faust” has been Mdme. 
Barbot’s great triumph. It is a prettycompliment, 
and might be imitated elsewhere. Suppose the 
Parisians adopt it, and pay the adorable Patti a 
similar compliment; only, as her great hit lately 
has been in “ Traviata,” the emblems would not 
be daisies but camelias. 

In four years the Germans intend celebrating 
the quadricentenary of Gutenberg’s death. Ger- 
many has debated whether she ought not to wait 
for the fourth centenary of his birth, but as that 
would not arrive until 1900, and as no particular 
opportunity offers just now for celebrating any- 
body, and something really ought to be done in 
that way, Gutenberg is rather appropriate, though 
the occasion will be funereal, not to say necro- 


Mr. Mitchell has proposed to Kapellmeister|logical. _ 
» In Lisbon Mme. Tedesco chose the ‘ Prophet” . 
fér her benefit, in which she was supported by 


Dessolf's orchestral company that they should 
give a series of philharmonic concerts in London 
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Monzini, Garutti, and Beneventano. Flowers and 
wreaths of course succeeded. Gennaro Perelli 
has returned to Barcelona from Valladolid, Ali- 
cante, and Valencia, where he has been giving 
concerts. In Barcelona, too, Mile. Linas Marto- 
yelli has made a first appearance in the “ Puritani.” 
The Musical Gazette records the event in glowing 
colours, which may be taken with the least pinch 
of salt in the world. “The young lady,” says the 
Barcelona paper, “ displayed studies of a thorough 
artist, delicate style and taste, sentiment and 
comprehension of the master, a voice of the 
richest quality, sweet and clear as crystal, expres- 
sion in acting seldom found in one not accustomed 
to the stage and before a public not known, a 
certain agreeable unembarassed manner, which 
recommended in a great measure the already- 
named artist. The public applauded repeatedly 
and with enthusiasm the merits of this novel 
artist, making her appear’ several times before 
the curtain at the end of every act, and crowning 
her merits with bouquets, which augmented the 
applause so justly bestowed.” 








WELCOME TO “ ZETA.” 


To the Editor of The Orchestra. 
Sir,—I don’t know who “Zeta” is, but he 
certainly proves a perfect brick in the walls of The 





Orchestra, and deserves our thanks for exposing | F 


- gealots like the “Country CHOoRISTER,” who 
perhaps did not anticipate what kind of notice 
would be taken of his “auspicious event.” If 
people were allowed to utter sentiments like that 
worthy Christian, there is no saying where 
fanaticism would stop in its course. 

Oh, “CuoristER”! there is evidently a large 
hole in your coat of logic. You forgot that two 
of the greatest names in the program of the 
royal christening—Palestrina and Haydn—were 
Roman Catholics; and perhaps you are not 
aware also that eminent musicians like Mozart, 
Cherubini, Beethoven, Rossini, etc., “ uphold 
Popery in high places.”’ Let me tell you further, 
“Cuonister,” that in Roman Catholic places of 
worship Protestant singers are always chosen 
whenever their musical capabilities are superior 
to their Catholic competitors. You had better 
therefore ask at once for the expulsion of all 
Popish names from all programs in England, .and 
for the immediate removal of all Protestant 
choristers from Catholic churches, for this would 
at least put a little ‘method in your madness.” 

A Roman CaTHoLic WHO EMPLOYS 


PROTESTANT SINGERS IN HIS CHURCH. 
March 29th, 1864. 





MUSICAL MAXIMS, 
By THE LATE Ropert ScHUMANN, 
(Concluded from our last.) 


LXI. 


Soa industry and perseverance you will be 
constantly achieving higher things. 
“L 





XII. 

From a pound of iron, that costs but a few 
pence, thousands of watch-springs can be manu- 
factured, worth hundreds of thousands. The 
power that you have received from God, employ 
it faithfully. 

LXIII. 


Nothing .correct can be accomplished in Art 
without enthusiasm. _- 
: LXIV. 


Art does not exist for men to earn riches by. 
Think only of always becoming a greater artist ; 
all the rest will come by itself. 

LXV. 


Only when you have quite understood the form, 
will the spirit be revealed to you. 


LXVI. 
Perhaps only genius can thoroughly comprehend 
a genius, 
LXVII. 


It has been observed, that a ect ici 
should be able, at the first heari wy adiitated 


of a complicated 

e work, to see it before itish as if alton 

out in actual score. This would be the highest 
task conceivable. 


LXVIII. 
There is no end to learning. 
FINIS. 








A robineral, 


[¥ROM OUR OWN CORRESPONDENTS. | 
MANCHESTER, 





Marcu 30. 

On Easter Monday two new pieces were pro- 
duced at the THeatre Roya. “The Poor of 
Manchester” is an adaptation from the French 
“* Les Pauvres de Paris,” and the American “ Poor 
of New York.” It is called in the bills a sensation 
local drama, and carries out its title to-the full. 
Full of striking situations, some of them par- 
taking largely of the horrible, the final sensation 
is a house on fire, the smoke and flame ascending 
from cellar to roof, and bursting forth from the 
windows with fearful reality. The local associa- 
tions add greatly to the interest of the drama, 
the principal scenes representing well-known 
streets and public buildings. Market-street from 
the Infirmary Esplanade, the ground covered with 
snow, the flakes still flickering in the air, is a 
beautiful specimen of scenic effect. The hero, 
Sam Naylor, the fraudulent banker, Goldie, and the 
baked ’tato man, Puddifat, were admirably played 
by Messrs. Wybert, Rousby, Sinclair, and the 
facetious H. Thompson. The chief fault of the 
play is that the climax is too sudden. The moral 
is merely shadowed forth, it ought to be strictly 
enforced. The second piece is “Iwvion, or the Man 
at the Wheel,” and is described as an extravaganza 
in one prologue, and ever so many tableaux, by 

. C. Burnand, Esq. It is evidently the pro- 
duction, not only of a wit who has the pen of a 
ready writer, but who is also a classical scholar. 
It carries us back to schoolboy days and Latin 
grammar lines familiar—Ut sunt divorwm, Mars, 
Bacchus, Apollo, Sunt ut Juno, Venus. The story 
of “ Ixvion”’ is closely followed. In the prologue 
we have the revolt of the Thessalians against 
their king; torches, swords, and daggers are 
used with extravagant action to the music of “Les 
Huguenots.” The music throughout the burlesque 
is well selected, and is of infinite variety, ranging 
from Meyerbeer and Berlini to the “Burlesque 
Galop” and “ Polly Perkins.” In the drama we 
are introduced to the celestial divinities and their 
ministrants. Miss Reinhardt, as Jupiter, treads 
the stage and wields the thunder-bolt with regal 
dignity. The feathered Mercury and haughty 
Juno are well represented by Misses Brennan and 
Cooper, as are Venus and Cupid by Miss Hastings 
and Miss Melvin. Ganymede and Minerva, by F. 
Everill and Thompson, made the most of the 
smart sayings set down for them. The puns— 
classical, pungent, and far-fetched—were for the 
most part appreciated. Miss Augusta Thompson, 
who takes the part of Iwion, deserves special 
notice. Her acting is easy and natural. Her 
voice a pure soprano, not very full in tone, but 
beautifully in tune, while she vocalises with the 
finish of an artist. A dance by Bacchantes, with 
Pan as a central figure, is striking and appro- 
priate. There is some new scenery, and the 
piece is got up with care and attention to detail. 
We predict a considerable run for both of these 
new productions. 

—_—~—- 
LIVERPOOL. 





Marcu 30. 

The Liverpool Philharmonic Society gave their 
fourth subscription concert on Tuesday last.. The 
artists announced were Miss Louisa Pyne, Signor 
Marchesi, and M. Lotto, the violinist. _ Owing, 
however, to the indisposition of Miss Pyne, Miss 
Anna Hiles filled her place, and sang, with one or 
two exceptions, the music allotted to the former 
lady. onsieur Lotto (who made his first appear- 
ance here) was, of course, the principal attraction, 
and he proved himself on the occasion a first-rate 
violinist, though at the same time there was some- 
thing wanting in his playing. His execution is 
marvellous and his staccato bowing perfection; but 
his tone is much inferior to that of Joachim or of 
Vieuxtemps. “Miss Hiles sang well; but her voice 
appeared rather strained, and exhibited signs of 
having been overworked... Signor Marchesi is a 
singer of fair ability; his voice, though mellow, is 
neither deep nor powerful. His rendering of ‘‘Non 
piu andrai” was rather commonplace, and in 
‘* Ruddier than the cherry” it was evident he was 
not sufficiently accustomed to the English language. 
His happiest effort was in the duet, ‘* Quanto amore 
(‘* L’E isir d Amore’), with Miss Hiles. The band 
was considerably strengthened on this occasion, and 


Mozart's ‘‘ Jupiter” symphony went in capital style, | Mr. 
Gaza L wd 


as also did the overture to’ ‘‘ La G@ adra,”’ 
Meyerbeer’s “ Marche des Flambeaux” wasvery fairly 
rendered. -The chorus was not as it “should have 
been + two hundred voices ought to have produced: 


|a far greater effect in the chorus ‘ Wretched 


Lovers,” and we think a firm and vigorous hand 
might weed out a great number of useless members, 
with advantage to the success of the concerts. As 
the chorus is at present formed it exhibits a great 
want of weight and tone, the tenors being especially 
wretched. The concert altogether was fairly suec- 
cessful, though the’ audience was not nearly 60 
numerous as on the last occasion when the oratorio 
‘* Samson” was given. We observed with pleasure 
that the society has invested in a shilling ther- 
mometer. The shadows of the future are two 
concerts at St. George’s Hall, on the 4th and 11th 
proximo respectively, at the first of which Madame 
Lemmens-Sherrington, Mr. Wilbye Cooper, and Mr, 
Lewis Thomas are to sing; and at the second, 
Louisa Pyne, Signor Marchesi, and W. Harrison, 
with Lotti on the violin. 

At the Prince or Wars Mr. Henderson has 
achieved another brilliant success. To use the 
legitimate expression, the new burlesque “sur- 
passes anything of the kind ever placed upon the 
provincial stage.” Mr. Burnand, in selecting one 
of Grimm’s tales, on which to found his plot, has 
wandered slightly from his customary track, and 
has, perhaps, been hardly so successful as in his 
classical burlesques. Though in neat verses, and 
more especially in parodies, Mr. Burnand is far 
superior to Mr. H. J. Byron, we hardly think he 
has worked so much “go” and broad fun into this 
burlesque as Mr. Byron would have contrived to do. 
We sadly miss the Byronic villain whom we almost 
thought a necessary ingredient in burlesque of this 
character. Imagine “ Lwrline’’ without the Sene- 
schal! it would be “ Manfred” without Manjred; 
though, to be sure, some people would consider 
that an improvement rather than otherwise. In 
classical ‘burlesque (to which we believe Mr, 
Burnand has hitherto confined himself) tie melo- 
dramatic villain would be an offensive anachronism, 
not to be tolerated for a moment; but in the 
medieval we naturally look for and expect that 
remorseless character to do his very worst, in the 
most orthodox style; of course to his ultimate 
destruction. It may be said that Rumpelstiltskin 
fulfils the idea; and toa certain extent he does ; 
he does it, however, in a manner so different from 
that one is accustomed to, that the similarity is 
almost lost. Nevertheless this new burlesque is 
(with, perhaps, “ Ivion”” excepted) about the best 
we have ever seen. The puns and parodies are 
excellent; the former are not, as a rule, of that 
complicated nature adopted by Mr. Byron—in- 
volving sometimes two dekasyllabic lines, and even 
then leaving the listener in doubtful perplexity as to 
their meaning; and, moreover, they are enjoyable. 
It may be dramatic heresy to confess it, but we 
reully fail very often to appreciate the puns of a 
burlesque: perhaps because of their rapid suc- 
cession, or perhaps because of a want of capability, 
or perhaps because there is really very little to 
appreciate in them. But in this case we find that 
unavoidable exception which forms part of every 
rule; and we say the puns in “ Rumpelstiltskin” 
are really enjoyable. Roseken, suggesting healthful 
employment to the Prince, says :— 

A reaper? would you like it. 





Prince. Not partic’ly. 
And as for health, a reaper must be‘sickle-ly. 
Frav. A lazy life, too. 
Rossx. I can't say it looks it. 
Frav. 


Why, when you give him work, a reaper “ hooks it.” 
Again, the Frau, reproving the miller for boasting of 
their riches. exclaims— 
Nonsense ! we've got sufficient—none to spare, ; 
You're a millowner, not a millionaire ! 

And when Roseken is signing Rumpelstiltskin’s bond 
Jolinosio observes— 

How well she writes ! 
And dots her #’s with ease, 

So on to the conclusion we have a continuous flow 
of excellent puns. The ies are very well 
written, and in many instances retain the jingle of 
the original with remarkable fidelity, One on 
** Robert toi que j'aime,” commencing ‘A bear 
’*twould shame,” is very good ; and, as usnal in Mr. ' 
Burnand’s burlesques, the music selected is most 
pleasing, that of: the first scene, which comprises 
the opening chorus in *“Lucrezia,”’ a movement 
from the overture to ‘‘ Jtaliani”. and ‘‘ Semiramide,” 
and the ‘‘Buona Sierra’’ from the ‘' Barbiere,” 
being very effective.’ Altogether, the Wurlesque is 
almost, if not really, the best we ever remember to 
have seen. It is, perhaps, hardly just to x ie of 
the acting immediately after a first night; we 
shall, therefore, reserve our remarks for next week. 
We may state, however, that the mise-en-scéne was 
8 Jendil , and the house was’ crammed, “Miss. 

ohnstone (who played Mercury in ‘‘ Jxign,” and 
who has for some time been a useful member of: 

2 rson's company) has left Liv 1, and, 

we believe, enters into an engagement at th e Strand. 
Miss Gwynne, also lately a ‘of the sa: 


Frav. 





f t member sam 
y,°has left Liv _with Miss Jenny 
Wilmore and Mr. Rogers, to play at Leeds ia 
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** Irion;”’ at the conclusion of her engagement 
there, it is stated she leaves the stage.- At the 
other theatres there is little to notice. The ADELPHI, 





however, has a very effective version of “ Faust,” | 


which is very creditably put on the stage. 

Mr. and Mrs. Henri Drayton, assisted by Mr. 
Sidney Naylor, gave the first of their series of 
comic operas, at the Queen's Hay, Bold-street, 
om Monday evening last. The entertainment 
consisted of two operas, “‘ The Countess, or Never 
Judge by Appearances,” and “ Love's Labour Lost.” 





| SCOTLAND, 
| 
Marcu 307TH. 

Epinsurcu.—There is not much to say about 
|our doings at the Tueatre Royan this week, the 
news being rather of the future than of the 
present. Mr. Robson continues playing here, and 
| has appeared in a variety of characters. We have 
| had Jem Baggs, Sampson Burr, Pawkins the Perse- 
jeuted, Launcelot Griggs, the “ Shylock” burlesque, 
jand “ To oblige Benson.” 'To-night, with the 





In the first piece the action turns on the suspicions | patronage and presence of H.R.H. Prince Alfred, 
of a Count de Belleville as to the fidelity of his |we are to have “ Ticklish Times” and “ Shylock” 
wife, suspicions which prove unfounded, and it is again, with Mr. and Mrs. Wyndham in “ Simpson 
on the awkward situations in which the two/|and Co.,” as Mr. Cherles Bromley and Mrs. Peter 
place themselves that the fun rests. In “ Love's Simpson. Prince Alfred's name is on the posters 
Labour Lost,” both Mr. and Mrs. Drayton under- | in letters nearly as large as Mr. Robson’s: country 


take several characters, and it is difficult to| cousins would be puzzled to say which was the 


recognise in the latter both the quiet, inquisitive 


Mrs. Sarah Gamp and the gay lively Fanny 
Sparkle. ‘The assumption of the character of 


General Firelock by Mr. Drayton is capital, and 
the part loses nothing in his hands. 
and duets introduced in both pieces are well 
rendered, and tend to make this class of enter- 
tainment (which is entirely new to Liverpool), 
deservedly popular. 





Bricuron.—The theatre, after a brief recess re- 
opened for a short season, with an extremely 
talented English opera troupe, on Monday night 
last, under the direction of Mr. Henry Corri, of the 
Royal English Opera, Covent Garden. Mr. Nye 
Chart, the ever catering proprietor and manager, 
having obtained permission of Messrs. Chappelland 
Co., Gounod’s “ Faust” was produced, the orches- 
tra being considerably augmented by adepts from 
London, in addition to which, in order to give 
effect to the procession in the fourth act especially, 
the well trained band of the Ist Sussex Artillery 
Volunteers was retained; the chorus singers 
although not numerous are highly efficient and 
well up to their business. The accomplished 
musician, Herr Meyer Lutz, wields bis baton 
with his wonted care and attention. The scenic 
effects were entrusted to the artistic pencil of Mr. 
Gilbert. Mr. Henry Haigh was warmly 
greeted on his entrée as an old favourite, and was 
cast for “ Faust.” Marguerite, Miss Annie Thirl- 
wall, was also well received, as were Mr. H. 
Corri, Mephistopheles, Mr. Charles Lyall, Valentine, 
and Mr. Dussek in the thankless part of Wagner. 
The plot is nearly allied to that produced at the 
Princess's under the management of Mr. Charles 
Kean, ‘The cynical (and they abound here) 
marvelled at the effrontry of the management in 
producing such an elaborate opera as “ Faust ;” 
and on the opening too the pit was pretty well 
inundated with the frigid fraternity, but they 
were doomed to disappointment ; and despite their 
usual (upon all occasions) hypercritical dispositions, 
were free to admit ere the termination of the 
opera they were at fault, and at the end of the 
third act to join in the general wish of the house 
for the recall of Miss Annie 'Thirlwall, Mr. Haigh, 
and Mr. H. Corri, the lady impersonating the petite 
parts of the nurse coming into a fair share of 
plaudits. There are no particularly catching 
melodies, such as ave likely from their simplicity 
to become very popular, the “Military March” 
and chorus in the third act excepted, and the 
cavatina in the sevond, “ Ever Bravest.” Super- 
latively wel] filled boxes and pit, and tolerably 
we)l patroniged gallery, (not generally well filled 
on opera occasions) during the week. settles the 
fact of the judicious management of Mr. Nye 
Chart in producing, for the first time out of 
London, Gounod's opera of “ Faust.” Other 
novelties are in active preparation. 

Hererorp.—The arrangements for the meeting 
at Hereford are “now finally complete, and we 
(Cheltenham Times,) think the musical public will 
award Mr. Townshend Smith their unqualified 
approval of his program, as being of the highest 
order of excellence and displaying great judgment. 
On the morning of the first day, as usual, Haydn's 


“ Creation” will be performed; on the second day | 


Mendelssohn's “ Bijah.”’ On the third morning 
the first part of Spohr's “ Fall of Babylon” Roasini’s 
**Stabat Mater" and selections from “Judas Mac- 
cabous” axl“ Israel in Egypt.” On the fourth day 
the ‘ Messiah.”’ ‘The evening scheme will comprise 
the following works: —“ Midsummer Night's Dream,” 


selection from Weber's ‘‘ Oberon,” and Benedict’s | 


popular cantata, “ Richard Coeur de Lion.” The 
symphonies will be Beethoven's c. minor, and 
Mozart's “ Jupiter.” 

Letters from the Rev. Sir F. Gore Ouseley, Bart., M.A., Mus- 
Doe., Oxon., and other clergy and gentry, testifying to the mar, 
vellous effects of “ Clark's Neuralgic Hneture,” in Neuralgia, 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Ague, Nervous Debility, ete., may be had of the proprietor 
W W. Crank, M.PS., Dor’ Surrey. Sold by all Chemists, 
in bottles, at ls, Gd. and 20, ¥d.—{Apvz,] 


The songs | 


|“ star,” and wonder if Royalty was going to 
| appear on the stage. Mr. Robson has been fairly 
, seconded by the resident company in most of the 
pieces—the acting of Miss Markham and Mr. 
Edward Saker being, perhaps, specially noticeable. 
| The ballet we spoke of last week went off better 
{than usual. Any ballet at all in this Puritanic 
| and Free-Kirkian atmosphere is a thing to rejoice 
lat. A “Shadow dance” by Miss Clive was rather 
| pretty—and her dancirg has considerably im- 
|proved. Miss Lawson’s “pas” was decidedly 
| clumsy, and she comes dewn heavily on the boards. 
These are the opinions of a muscular and Oxonian 
friend of ours, as we could never see any beauty in 
a girl being able to throw her foot up to her ear, 
| though the M. and O. F. before-mentioned con- 
siders it the “ poetry of motion.” Wedon’tsee it. 
Miss Helen Faucit is advertised for next week, the 
pieces including her most celebrated performances. 
Having just had Miss Glyn in several of the 
characters, the comparison will be a curious and 
instructive one to all lovers of Shakespearian 
acting. Miss Faucit is accompanied by the inev- 
itable Swinbourne and Mr. Powrie; Mr. Swin- 
bourne’s merits, as he always appears as satellite 
to the reigning planet, are, we think, much 
overlooked.——At the Princess’s THEATRE the 
chief attractions are the New Orleans Coloured 
Opera Troupe, and the magic fountain of real 
water. A variety of melo-dramatic pieces precede 
these nightly; but Hengler’s Cireus takes away 
from Mr. Paterson’s “ highly respectable” audi- 
ences a good deal.——Mr. and Mrs. Gourlay, at 
the Operetta House, carry on “ Mrs. McGregor’s 
| Levée” with tolerable success. Mr. Gourlay 
attempts too many characters, and the perform- 
ances have not quite the liveliness requisite in such 
entertainments. ‘The fun should never flag, and 
the change of dress should go on naturally—these 
two requisites are, in the present case, hardly 
fulfilled.——Miss Glyn gave a reading of ‘“ Mac- 
beth” on Thursday last in the QuEEN StreET HA. 
We have exhausted laudatory epithets on her 
acting, and will only say her reading is, if possible, 
better. She gives another, ‘‘ Antowy and Cleopatra,” 
to-night, a rival attraction to Mr. Robson’s benefit 
at the theatre. 

A grand concert and the “ Messiah” are among 
the musical events next week, but of them in 
our next. Mr. George Bishop gave an enter- 
tainment of Scottish songs in the Paa@nrx Haut, 
Melhuish-place, on Saturday evening, fairly at- 
tended. A Promenade Concert is advertised 
for to-night in the Music Hau, with the band of 
the lst Midlothian Coast Artillery; and as the 
admission is 6d., it will be charmingly exclusive. 
The Music Hall has been fitted up for a ferocions 
bazaar, in aid of some church or other, which (the 
bazaar, not the church), has been going on for 
several days, and the pill of charity has been 
gilded till the aristocracy can gracefully swallow 
it. Podger will take his pleasure to-night, where 
lately silks and satins rustled. Buggins will 
disport himself with his Jemima Jane, where 
lately, &e., &c.; the reader can finish the sentence 
as he pleases, for the editor is sure to cut this, 
and fearing his frown, I conclude. 

Grasaow.—Although several years have elapsed 
|since Miss Helen Faucit last appeared here, the 
‘interest in her acting has not diminished, and 
on Monday evening one of the largest and most 
fashionable audiences that has been in the 
Tuearre Roya since its opening in December 
last, gave this distinguished lady a welcome back 
jagain. The play selected for the occasion was 
“ Oymbeline.” Miss Faucit, Imogen; Mr. Powrie, 
| Posthumus; and Mr. Swinbourne, Iachimo. Miss 
Faucit displayed throughout the whole play 
| that intimate knowledge of the character of the 
| gentle loving Imogen, which only long and patient 
| study can produce. Particularly beautiful was 
| the scene of the interview with Iachimo, where 














agony, and finally to the burst of passion as 
he makes known his unprincipled designs to- 
wards her. Fach and all of these features 
were rendered with a skill and beauty that 
took the audience by storm, and brought down 
rounds of well-merited applause. Another scene 
worthy of note is where she discovers the bod 

of Cloten and mistakes it for her husband’s, 
and the heartrending feeling which she throws 
into her speech here is beyond praise. Mr, 
Walter Baynham was excellent as the stupid, 
vulgar, Cloten; and Mr. Fitzroy made a hit in the 
part of Belarius; and now, so far as praise is 
concerned, we finish. The play was announced to 
commence at 7.15 p.m., but it was nearly an hour 
after that time ere the curtain was raised: this 
is perhaps excusable on a first night, but on the 
Tuesday evening, the case was much the same, 
and the patience of the audience was well nigh 
exhausted before the piece was commenced. In 
the character of Posthumus, Mr. Powrie was a 
failure; indeed one would have been led to 
believe that he intended his performance only for 
the ears of the groundlings, so robust was its 
character. Mr. Swinbourne was little, if at all, 
better in the character of Iachimo; and the re- 
presentation of the play suffered severely from the 
two principal characters being so ill played. On 
Tuesday “Much Ado about Nothing’ was per- 
formed to a house even more crowded than the 
previous evening. Miss Faucit played Beatrice ; 
and Mr. Powrie, Benedict; and the latter some- 
what redeemed himself in the performance of 
this character. Mr. Fitzroy was as excellent a 
Dogberry as could have been produced. On 
Thursday evening “Romeo and Juliet” will be 
performed. Miss Faucit, Juliet; Mr. Swinbourne, 
Romeo. 





Glasgow, 30th March, 1864. 
To the Editor of The Orchestra. 

Sir,—My statements regiurdiny the conduct of 
Mr. Lambeth (our City Organist) at the late 
Tonic Sol-Fa Festival having been called in ques- 
tion in no very complimentary terms, I feel 
bound, in order to justify myself, to forward the 
following statements of the case to you, and from 
them I shall leave your readers to judge whether 
I have exaggerated the facts of the affair or not 
in my report. About fourteen days before the 
oratorio night of the festival, Mr. Miller (the 
conductor) called upon Mr. Lambeth to ascertain 
if he would come to two rehearsals; to which he 
replied, that as far as he was concerned one would 
do, and that he would try and come to the rehear- 
sal on the following Saturday, but if he could not 
he would he sure to be at the next. To the first 
rehearsal Mr. Lambeth did not come, and on the 
morning of the Saturday following Mr. Miller 
received a note from him informing him that he 
was so unwell that he could not think of coming 
out before the day the concert was to take place. 
On the day previous to the performance of the 
oratorio Mr. Miller again called upon him, and 
was told that Mr. Lambeth was at dinner, and 
was asked if he could not leave a message? To 
this Mr. Miller replied that all he wanted to see 
him about would not take him a minute; to 
which the following answer was returned (and 
mark it, for on this answer my cause for Mr. 
Lambeth’s absence is based): ‘‘ Mr. Lambeth had 
got a friend to dinner with him, and he was so 
very tired and had so much to do that he would 
require five minutes for a snooze before he went 


out.” Now, sir, what would you make of this 
answer? Your correspondents are particularly 


anxious to inform me that my report contains a 
most vulgar insinuation on this point. Is the 
phrase, “ after-dinner nap” any more vulgar than 
“ five minutes for a snooze?” If it be so I must 
admit that my words are vulgar, but most assur- 
edly not an insinuation, but a matter of ‘fact 
statement taken from Mr. Lambeth’s own mouth. 
But to proceed; to this Mr. Miller replied that 
he merely wanted to see if Mr. Lambeth would 
come to a rehearsal in the evening. Mr. Lambeth 
answered it was physically impossible for him to 
attend, as he had. a performance of his. own 
Choral Union to attend on that night. ‘“ Very 
well,” said Mr. Miller, “I suppose I must dispense 
with the organ,” and retired. Mr. Miller thus 
determined to do without Mr. Lambeth; and on 
the following morning (the day of the concert) 

sent him the following note :— 

Henry A. Lambeth, Esq. 

Sir,—Cireumstances having prevented you from at the 
and you having declined to see me yesterday, I am 





under the necessity of dispensing with the o altogether.— 
Yours respectfully, tM. MILLER. 


This is the note which your correspondents B. and 
C. allege as the cause of Mr. Lambeth’s non- 


|the feverish excitement of her mind concerning | appearance on the occasion; but I ask if, under 
ws lord is—on the representations of the un-| the circumstances, Mr. Miller was not justified in 
villain—changed 


not have 


principled vi 


to the most acute ‘acting ashe did? Mr. Lambeth co 
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treated him in a more discourteous manner; and it 


would have been little to Mr. Miller’s own credit their ancient custom with a refractory neighbour | some talent. 
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| hol 


low. The “gods,” although not adopting | to them say that one or two seem really to have 


Claude Melnotte (Mr. Rogers), Pau- 


had he adopted a less dignified course. Iam sure! to “Throw him over and kill a fiddler!” still | line (Master Johnson), and the personater of 


there is no person who is more willing to acknow- 
ledge Mr. Lambeth’s great abilities than myself ; 


amusing themselves during 
| gently dropping “un ange” 


the 


evening 


by | General Dames will, with care, prudence, and time, 
into the middle | ultimately become very fair actors. 


Let them for 


but I cannot think with your correspondents that | gallery, “ lettin’ him down aisy” by the collar of | a year or two confine themselves to somewhat less 


in the present instance Mr. Lambeth has sacrificed 
his own personal interests to oblige others. The 
introduction of his name into my report was not 
needless, but highly called for; and I am only 
sorry that I have been compelled to give publicity 
to the real facts of the case. I may be excused 
for so doing after the way in which my statements 
have been questioned. 

In conclusion, I would only advise those gentle- 
men who have addressed you to learn in future 
a little more of the real facts of a case before they 
write letters upon it. I beg to remind them that 
there is such a thing as burning one’s fingers when 
they are thrust too far into the fire. Apologising 
for intruding so much on your valuable space, 

I am, yours truly, 
Your Guiascow CORRESPONDENT. 

[Unless Mr. Lambeth chooses to speak for him- 
self, this discussion is now closed.—Ep. ] 

DunpEE.—We observe that on Saturday, last 
week, Mr. Forster, of Messrs. Forster & Andrews, 
organ builders, Hull, received an order to build an 
organ for the Corn Exchange at a price of £1,300 ; 
an order from the Rev. P. Cumming for an organ 


for St. Andrew’s Catholic Church, Nethergate, at a 
figure of, we believe, about £300; and either that 
day, or another during the week, he received a 
Davidson, 
Lochee, for a fine new organ for the Catholic 
Church there, to cost between five and six hundred 


commission from the Rev. George 


pounds. 
—— 


IRELAND. 





Marcu 30TH. 


Dusiin.—A grand concert was given at the 
RorunpA on Tuesday evening last, for the benefit 
of St. Joseph’s Orphanage, being the conclusion of 
a series of entertainments, consisting of bazaar, 
onday fore- 
noon. A crowded and fashionable audience attended, 
The artists were 
Miss Julia Cruise, Miss Kate Cruise (pupil of the 
illiams, 
Miss Ledsom (pupil of the Irish Academy of Music), 

r, Sealy, and several amateurs ; 
L The pro- 
gram was varied and good, containing pieces from 
the pens of Rossini, Donizetti, Mendelssohn, Spohr, 
The concert commenced 
with the chorus ‘* La Carnival,” by Rossini, which 
: Sinclair's 
wetty song, ‘‘The Mountain Maid” (introduced 
= the composer into ‘‘ Midas”), was sung by Miss 
Julia Cruise, who made some pleasing and judicious 
variations in the second verse, -and produced such 
an effect as to subject herself to the penalty of an 
The same favourite vocalist 
was heard to much advantage in the duet with her 
sister (Miss Kate Cruise), «| waited for the Lord,” 
from the ‘‘ Hymn of Praise,” to which every justice 
was done by both artists. Miss Doyle also received 
er ‘* Oh luce de 
¢ anima,”’ as also in her duet with Mr. F. Baker 
Indeed, encores 
were the order of the evening, Miss Letzom having 
to repeat ‘‘Savourneen Deelish;” Mr. Fletcher 
Baker, ‘‘ Mary of Argyle” (when he substituted 
‘**Pat Molloy ;"” and an event of rather rare occur- 
rence, although well merited, Sir Henry Bishop's 


fancy fair, &c., which commenced on 
headed by the Lady Mayoress. 
Trish Academy of Music), Miss Doyle, Miss 
Mr. F. Baker, 
conductor and pianist, Mr. C. Goodwin. 
Sir Henry Bishop, &c. 


was given with precision and _ taste. 


unanimous encore. 


the compliment of a re-demand for 


rom ‘* Lucia,” ** Sulla tomba.” 


charming quintet, “* Blow, gentle gales,” had to 
ven a 
) tee 
It would be unjust to pass over the 
Spohr’s lovely trio, ‘ Night’s li 
sung by the 
the care and feelin 
concluded with 


ormance 0 


ing shades,’ 


of 


en 
Mon 
inexhaustible “Colleen Bawn” 


“mounting” of the drama ‘may 


experience, it is but a fair and impartial ju 
The celebrated “Water Scene” is, accordi 


pronounced by the author “the best yet. 


The fi 
é first night for numbers and noise beat out 
Boxing Night” within our recollection 


second time, sung by Miss Ledsom, Miss 
Messrs. Victory, Clay, and Goodwin. 


isses Cruise and Miss Williams with 
of true artists. The concert 
r. Joseph Robinson’s ciever 
arrangement of ‘‘ Let Erin remember,” both words 
and air of which ‘are always well received by us 
descendants of the great Malachi with ‘the collar 


Id.” 

Mr. and Mrs. Dion Boucicault commenced an 
ment at the TuHearre Roya on Easter 
y evening, when the ever favourite and 
: was reproduced 
with entirely new scenery and appointments, and 
it cannot be denied that in every particular the 

: e favourably 
compared with any theatre where it has as yet 
been performed in these kingdoms, London not 
excepted ; this is a “large word,” but after ocular 
ent. 
g to 


jhis coat! Very little of the “dialect” on the | ambitious parts, a 


nd to the precints of their own 


stage reached the front, therefore, on the opening | private theatre; then let them give some public 


night, but on Tuesday evening “silence reigned,” | 
although a full house, and all the “ ould” points 
told with increased effect. Mr. Boucicault, in 
addition to the usual songs, gave them his own | 
of “Pat Molloy,” music by Osborne, which made | 
a tremendous hit, a universal shout: occurring at | 
the end, such as can only be “got up” in the | 
upper gallery of Hawkin’s-street. Mrs. Boucicault | 
was as usual, natural, graceful, and eminently | 
feminine in Eily O'Connor, singing her songs with | 
the quiet pure taste which must please all ears, 
both being repeated. Miss Kate Rodgers took 
the place of Miss Thorne, and played Ann Chute 
with much point, and to the evident satisfaction 
of the audience, meeting with frequent “ rounds’”’ 
of applause. Mr. F. Dewar made his first 
appearance, creating a most favourable impression 
in Danny Mann, although coming at a disadvantage 
after Mr. Searle, who came much into favour by 
his performance of the character. Mr. C. 
Vandenhoff, another new candidate for public 
favour here, played Kryle Daly. Gentlemanly 
demeanour, good voice, and careful training seem 
to be his attributes, so it will be his own fault if 
he do not succeed. Mr. Granby, as Father Tom, 
betrayed his usual “unctious” manner, giving 
the same masterly pourtrayal to the venerable 
priest that he gives to every character which he 
assumes. Every appearance of a great run of 
*‘business” for a month. The Queen's THEATRE 
re-opened on Monday evening with an efficient 
“stock company,” strengthened with two “stars,” 
Miss Charlotte Saunders and Mr. Gardiner Coyne ; 
of course, a full house. Miss Charlotte Saunders 
met with an “Irish” reception, having always 
been a great favourite here. Her Claude Melnotte, 
in the burlesque of the same name, was a complete 
success, and caused shouts of laughter. Mr. 
Gardiner Coyne performed Terence O’Moore in 
“Kathleen Mavourneen,” with genuine Irish 
humour, great power, and telling effect, and (a 
morning journal says), is a judicious and clever 
representation of Irish character, and is likely to 
become popular in Dublin., The farce, “ An Object 
of Interest,’ concluded the entertainment. A 
Grand Circus was opened in the Rorunpa 
GARDENS on Monday evening, which was also 
crammed, and as it contains 2,000 persons, it may 
well be concluded that we have something left 
for amusements when we like to “come out.” 
The proprietor is Mr. Newsome. 

Corx.—The pleasure-loving people of Cork, dis- 
appointed at the non-fulfilment of the anticipated 
engagement with Mr. Webb, had at Jast resigned 
themselves to the hard necessity of seeing a closed 
theatre in Haster week, when oaniaaly it was 
announced that a company of amateurs had en- 
gaged the theatre for a performance on Laster 
Monday night, for the benefit of a local charity. 
This was welcome tidings, as from the class of 
the pieces to be produced, and the youth and in- 
experience of the performers, a very pleasant 
evening was anticipated. Nor were our expecta- 
tions unfounded, as the whole audience (a very 
large one) was in a state of continued laughter 
from the beginning to the end of the performance. 
Carping critics might, it is true, object to the 
transformation of the popular pathetic play of the 
“* Lady of Lyons” into the broadest of farces; per- 
haps they may likewise regret that the comic 
talent of the Amateur Dramatic Society was not 
legitimately employed in a light comedy or an 
amusing farce, and which would have the addi- 
tional advantages of being acceptable to the 
audience, and inexpensive and comparatively easy 
to the actors; they might further add that in- 
correctness of pronunciation, monotony of de- 
livery, and woodenness of action require not only 
to be themselves eradicated, but their opposites 
gained, before a play of the character of the 
** Lady of Iyons”’ can be decently produced. One 
scene occurred early in the evening which caused 
intense amusement. Beauseant and Glavis, in act 
2nd, await the arrival of the Deschappelles party, 
but they wait in vain, for no person appears. 
Beauseant enquires the reason of this from the 
prompter, and then, addressing the audience, 
says: “ Ladies and gentlemen, we have to crave 
your indulgence for a few moments, as Claude 




















f 
’ 


performance, and we promise them a better recep- 
tion both on the part of the audience and of our- 
selves. The band of the 20th Regiment attended, 


and played several favorite 
evening. 

Beirast.—A performance of Haydn’s Third 
Mass, in p (“‘ The Imperial”), with full orchestral 
accompaniments, was given in St. Malachy’s on 
Easter Sunday, under the direction of the organist 
of the church, Mr. P. Mulholland. ‘This is the 
first attempt of the kind made in Belfast, or the 
North of Ireland—a mass with orchestra and 
organ having been previously regarded as an 
almost impossible undertaking here. It is greatly 
to the credit of all concerned to find that the 
orchestra and chorus comprised members of almost 
every religious persuasion in town, and that the 
valuable assistance of such artists as Mr. H. J. 
Loveday, Mr. J. Condon (leader, from the 'Theatre 
Royal), as violins, Mr. Doherty, oboe, and Mr. 
Dornan, contra-bass, so generously given, con- 
tributed to the great success of this first attempt 
to give the Belfast people an example of Haydn's 
scoring, in his most genial mood, of the music to 
the ritual of the Catholic morning service. 
Wexrorp.—A ‘grand vocal and instrumental 
concert” was given there at the THrarre, on Kaster 
Monday evening, by Mr. M. J. Lyons, resident 
yrofessor of the town, for which Miss Julia Cruise, 
Miss Kate Cruise, Mr. Fletcher Baker, and Mr. J. 
Browne were specially ‘‘ retained” and ‘*‘ brought 
down” from Dublin. The concert, which was 
under the patronage of the Hon. Mrs. Deane 
Morgan, was well attended, and ‘‘ went off” to the 
great delight of the audience, who do not often 
experience such a musical treat. In addition to 
the above-named ‘‘ Dubliners,” Mr. M. J. Lyons 
and Mr. T. J. Lyons operated with their re- 
spective instruments—the former in a solo on the 
cornet-i-piston, and the latter on the pianoforte and 
violin (not both together)—‘* Home, sweet home,” 
Thalberg (piano), and De Beriot’s fifth air (violin). 
Miss Julia Cruise “ astonished the natives” with 
**The beating of her own heart,’’ and Miss K. Cruise 
accomplished a similar feat in ‘‘ Sing, birdie, sing,” 
and both collectively repeated the operation in the 
duet “I know a bank.” Mr, F. Baker introduced 
his ‘‘ Molly darling” to the Wexford boys for the 
first time, and united her to ‘*Pat Molloy” before 
he left the rostrum. The ‘ 7'rovatore” and 
‘* Bohemian Girl” made their first appearance here 
in operatic selections. Mr. F. Baker ‘‘ Came into 
the garden” with ‘‘Maud” immediately after a 
“Whirlwind” by Levy, Miss Cruise protecting the 
**Mountain Maid” just before it commenced. After 
a **Chicken” (galop), evidently ‘‘fresh” to the 
band, the concert concluded with the National 
Anthem, not forgetting ‘‘ Pathrick’s Day.” 


Town Anents for “The Orchestra.” 


Mesars. Hall, gens and Allen, 25, Paternoster-row. 
Messrs. Keith, Prowse & Co., Cheapside. 
Mr. H. Vickers, Holywell-street. 
Messrs. Shaw & Nelson, Bridges-street, Covent-garden. 
Mr. Berger, Newcastle-street, Strand, 
Mr. G, Vickers, Angel-court, Strand. 
Messrs. H. Smith & Son, Strand, 
Mr. Appleyard, Farringdon-street. 
Messrs. Allen & Co., Warwick-lane, Paternoster-row 
Messrs. Kent & Co., Paternoster-row, 
. Williams, Paternoster-row. 
. Purkeas, Compton-street, 
. Clements, Pulteney-street. 
. Pattie, Paternoster-row. 
Be hborne-street. 


4 Rotinsen Straad, near Burleigh-street. 
. Lacy, opposite Southampton-street, Strand. 
. Solomon, Covent-garden Market. 
. Miles, Poland-street. 
. Onwyn, Catherine-street. 
. Horne, CTs 
Holmes, Chapel place, dutord-atreot 
7 | reet, 
" Shareoshctaceh, Glasshouse-street. 
. Hate 9, Thomas-street, Grosvenor-square, 
. Perks, St. 's-lane. 
Mr. Fox, 15, Long-acre. 
. Nye, 78, Theobald’s-road. 
cher, 144, Gray’s-inn-road. 
. Mole, 15, Great Russell-street, Bloomsbury. 
. Plummer, 46, Theobald’s-road. 
. Panormo, 11, Riding-house-street, Portland-place 
J. Shaw, 256, Oxford-street, near Hyde Park. 


airs during the 








Mr. Roberts, Brompton Read. 
[Advt.}—Hottoway'’s Orntuent ano Pitts —These highly 
esteemed medicaments cannot be too strongly recommended for 


curing most of the maladies to which humanity is heir. 
are as suitable for the child first entering on the journey of life 
as for the old man tot towards its end. The Ointment is 


‘They 








Melnotte is not yet dressed.” This produced an im- 
mense effect, and caused great laughter. While 
condemning the feelings which induced these 
young gentlemen to exhibit themselves in this 
manner, even for a charitable cause, and the lament- 





a specific for the cuts, bruises, abrasions, and eruptions often 
witnessed in the nursery ; and it is no less efficient in healing 
up soundly and permanently the ulcers and +hadL legs 
which so often heap misery on advanced years. By an early 
attention to the instructions round each packet of 























able, but easily foreseen result, we must in justice 





Ointment and Pills any m intelligent person 
abridge or avert the discomfort and Raleery of chroule ill-health, 
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Price 2s. 6d. 


SWEET SPIRIT COMFORT ME, 


HERRICK’S LITANY. 


COMPOSED BY 


Brintep Bichapds. 


©The best music to these fine words we have 
ever seen.” —Atheneum, 


CRAMER, WOOD & CO. 201, 


STREET. 


REGENT 





THE NEW SONG. 


PRICE THREE SHILLINGS, 


“LEA H.” 


BRINLEY RICHARDS, 


A BEAUTIFUL 
DRAWING-ROOM SONG, 
EXQUISITELY ILLUSTRATED 


WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 





CYAMER, WOOD & CO., 201, REGENT 
STREET. 


PET MARJORIE. 


BALLAD. 


SHE STOOPS TO CONQUER. 


OPERA BY 


G. A. MACFARREN. 
VOCAL MUSIC. 


“O sweet summer morning.” Vocal Duet. 3s. 0d. 


“ What is this love?” Cavatina. ... ... 3s. Od. 
“The cunning old Fox.” Song and 

Chorus. van has -o 28. Gd. 
“The good old days of the countr, Y 

Squire.” Song. ... .. .. 2s. 6d. 
“Oh, it is sweet.” Vocal me 2x6... sae. 
“Why sadly sighs?” Ballad.... ... ... 2s. 6d. 


“Am I not a pretty Barmaid?” Song. 4s. Od. 
Transposed and simplified edition. ... 3s. Od. 
“T met her first.” Romance in z flat 


kaa ... 28. 6d. 
‘The Cuckoo sings on the Poplas tree.” 

Four-part Song. ... ... ... «.. 28, 6d. 
“ Drink, friends, drink.” ... ... .. 2a. 6d. 


“ My Bud of May.” Balladincanda. 2s. 6d. 


*O, Constance, dear.” Cavatina in a 
flatandgr flat. ... ... 2s. 6d. 


“He'll miss me.” Ballad in = flat yes c. 2s. 6d. 


PTANOFORTE ARRANGEMENTS. 


“ He’ll miss me.” By Brinley Richards. 3s. 0d 
Fantasia. Ditto ee eee 48, Od. 
Fantasia. By Francesco Berger. ... ... 48. Od. 
“ Drink, friends, drink.” By Jules Brissac. 3s. 0d. 
Fantasia. By Walter Macfarren. .... ... 4s. Od. 
“T met her first.” Transcribed by Natalia 
EE et ie eae 
The Overture ° 3s. 6d. 


DANCE MUSIu. 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 


Waltzes a » ©. Coote 4s. Od. 
Polka— “ The pr ety Barmaid.” Henri 
Delorme... 3s. Od. 


Cramer, Woop & Co., 201, paar toeh 





‘HAKESPEARE’S “TEMPEST,” Set to Music 
by A. 8. Suntrvan. 
Complete Work (the Instrumental Part is arranged a 





for Four Hands) 6 
Dance of Nymphs and Reapers. “Duet t (printed om 

the above) : As : 40 
Banquet Dance. Duet (ditto) 38 0 
Ditto (array ed asa Solo). 20 
Honour, riches, marriage, blessing. ‘Duet for Two 

Soprani .. 2 6 
Where the bee sucks, In B flat (transposed a third 

lower) 2.6 


Chorus par ts may be had separately, price 3d. per - page. 
Cramer, Woop & Co., 201, Regent-street. 


OUNOD’S SERENADE (QUAND TU 
CHANTES BERCEE) with Accompaniment for Piano 
and Harmonium, or Flute, or Violin, or Violoncello, ad libitum, 
in G, or F, or E flat, 3s. each. 
Scnorr & Co., 159, Regent-street. 


J P. CLARK E.—Sweet Spirit Waltzes 
e (Iliustrated.) 4s. 
(Founded on some of the pupular songs ‘of the day. ) 


Postman, or Night-mail Galop :, 
Cramer, Woop & Co., 201, Rezen:-street. 

















F. LABLACHE. 


3s. ILLUSTRATED. 


By 


FOUNDED ON Mr. H. B. FARN iLE’S| 
POPULAR STORY OF THE 
SAME NAME, 





A simple, touching melody, united to appro- 


priate words, 


CRAMER, WOOD & 


201, REGENT STRELT. 


Coy 


P. D. GUGLIELMO.—NEW ~ TTALIAN 


SONGS. 
Zanze, ‘* Barcarola,” 2 3s y oe 23. 6d. | 
il Lucchetto, *‘Serent ata,” xe os és 2s. 6d. 
La Bambola, ‘ Scherzo ¢ rantabii, aki ae * 2s. Gd, 
0 nere pupille, ** Romanza,” on a aa Pm 2s. Gd. 
| Tl Monte yelveder, * Ballata,” 8s. Od. 


| Cramer, Woon & Co., 201, Regent- street. 


. | life and propert; 


IMPORTANT ANNOUNCEMENT, 


JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, 

Scholastic Institutions, and the Public generally, that, 
by a novel a ae of his unrivalled Machinery for Making 
STEEL 3, he has introduced a xew senrtzs of his useful 
pautecsiinn which for EXCELLENCE Of TEMPER, QUALITY op 
MATERIAL, and, above all, cuxarnnss in PRICE, Must ensure 
universal ‘approbation, and defy competition. 

h Pen bears the impress of his name as . guarantee of 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his ture. 

At the request "of numerous persons engaged in tuition, 
J. G. has introduced his warraytep scHoon and pvauiic 
rexs, Which are especially adapted to their use, being of 
different degrecs of flexibility, and with fine, medium, anil 
poend points, suitable for the variouskinds of Writing taught 
n Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be supplied at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street, New York; and 
at 37, Graeechurch-street, London 


VH E TEETH—OSTEOEIDON, 
MESSRS. GABRIEL'S SPECIALITE. 
The numerous advantages, suchas comfort, purity of matcriala, 
economy, and freedom from pain, obtainable hereby, are ex- 
ae in Messrs. Gabriel’s Pamphlet on the Teeth, just pub- 
ished, free by post, or gratis on application. 
aay Messrs. GABRIEL, the old-established DENTISTS, 27, 
TIARLEY-STREET, CAVENDISH-SQUARE, and LUDGATE-HILL (over 
Benson, silversmith) Loxpon. 
VERPOOL—134, DUKE-STREET. 
BIRMINGH AM—465, NEW-STREET. 
American Mineral Teeth, without springs, best in Europe, 
from four to seven and ten to fifteen guineas per set, warranted. 








PROTECTION FROM FIRE! 


BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. —They contain no Phosphorus — are rot 
poisonous—emit no nt odour, and not being liable to 
spontaneous —igniting only on the box—atford to 
ction against ACCIDENTAL FIRES, 
1 Road, London, E, 





Sold by al pectable Grocers, Chemists, &. 
throughout the 

ALL’S LUNG RESTORER for Coughs, 

aah, and a ion. ‘Try it. In Bottles, at 

Is. 1}4., 6, Commercial-street, Shore- 


9d. , &e. 
ditch, ae N. ¥., and fall Chemists. 


NDIAN PIANOFORTE.—CRAMER & CO. 
manufacture for India a super ior COTTAGE PIANUFORTE, 
in solid mahogany, with bracings, and all appliances 
necessary to resist the effect of extreme climates. Unusual 
and attention are bestowed upon the manufacture of these es 
ments, which, for their excellent quality of tone and durability, 
have obtained the highest commendations. Cramer and Co. deliver 
these Instruments F'.0.B., packed in cases lined with zinc, at ay 
home port, for 50 guineas, Size: height, 8ft. 11jin. ; width, 4ft. 
4}in. ; depth, 2ft. 1 _ 
Pianoforte Gal ullery, 207 and 209, _Regent-street, London. 
| Seay wnt oo (second-hand), by Broadwood, 
Collard, or Erard. Full grands, boudoir grands, sewi- 
grands, and cottages, in the greatest variety, many of them qu: — 
equal to new. Every instrument warranted.—At CRAM 
Pianoforte Gallery (the largest in Europe), 207 and 209, Regent-st. 


RAMER & CO”S SELECTION of GRAND 
PIANOFORTES is by far the most extensive to be found 

in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co. exhibit from 50 to 60 of the choicest instruments 
by all the best makers. biel gn care is taken that none but 
yom ge e purest ya 7 a ee nee 


their hands an pare § of nthe ery et ality ha 4 
ible to procure. The prices are the same-as 

By the manufacturers acces a Mme Br N rng ted & Co. nae eat Ge 

siditional advantage of a more v: than can be found 

elsewhere. —Pianoforte calery (he largest sot in Eurupe), 207 and 

209, Regent-stre 


7 best cheap PIANOFORTE is CRAMER'S 
NEW PIANETTE, with check action, trichord, - Nyame and 

full scale. Price, in ash, 22 eas; in rosewood, 26 

Cramer and Co.’s Pianoforte ery (the largest in Burope) 207 

and 209, Regent-street. 


RAMER’S PIANOFORTE GALLERY offers 
ret mega for the choice of a are Pianoforte. 

There is a of aby be "rand and the smallest 
mnak See teen aia ee 
instruments are selected from the ; 


























in tone being carefully avoided. 
| may therefore rely on having placed in vot in thelr Tendavaiaoee may 
| be reasonably ex from a selection made with cerectent pe —= 
tical sil oat ont somentied » Commend Ox aelbver thot 
| | Every instrument iver e 
planstortes at any rallway-station in the kingdom without risk t 
the purchaser, and at a very trifling cost cost. —CRAMER & CO.’'s 
Pianoforte Gallery (the largest in Europe), 207 and 209, Rege::t- 
street 








ee Oo hh EAR SPET 


Hargitt’s charming song, ‘ My Sally,’ sung by 


"'S NEW SONG, 


rT 

MY SALLY,” ; 
Sung by Mr. Wilbye Cooper, Henry Haigh, &c., &c. 
is ! Cramer, Woop & Co., mod boo ga 


’ ‘onc —“F art we 
Ransrorp’s CoNcERT rom the second Wilbyo looper.” —Standard, March 10th. 


Published in D flat and B flat. Price 2s. 


select, as entitled to especial mention. 
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